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® D.P.N. ADVERTISING RATES ®

FULL PAGE $40

1/2 Page §20 PHOTOS EXTRA

1/4 Page §10 BLACK & WHITE CAMERA READY COPY PLEASE

1/8 Page §5 (Business Card '“"l
We will be happy to design an ad for you (FREE) if you will just send
alongethe information which you would 1ike included, Discounts of 1
are avallable on yearly insertions. Your support i8 most appreciated!

ADVERTISERS NOTE: Next issue is the Christmas season issue., We're
coming out early so get your ads in early !!

SUPPORT OUR ADVERTISERS # THEY ARE GOOD FOLES =l

WRITE WRITE ! WRITE !
Please do keep all your wonderful cards and letters coming our way, Our
News and information comes, in the main, from you the readers and we are
into corresponding with one and all about the dulcimer - it's what makes
the D.P.N, YOUR information magazine, Love to hear from you. We also
assune (unless told otherwise, or for personal mail) that it is ok to
publish any material sent into the D.P.N,

TELL A FRIEND ABOUT US ## ITS OUR EEST ADVERTISING OF ALL

COVER STORY

The cover photo is & Qublioit.y photo taken by Marge Trost, of the
Zanesville "Times-Recorder'. The photo was taken in front of the oldest
house in Zanesville (1810). My wife, Linda Sims Taylor, and I have been
very active in playing and singing traditional music in Ohio since before
our marriage two years ago. We have appeared at festivals and have pre-
sented many music programs to local schools and clube, I have completed
two years of teaching in a school for mentally retarded children in Zanes-
ville, and Linda finished teaching 5 years of communicetions and Appalachian
Studies (& course she wrote herself) at Muskingum Ares Technical College,
Beginn this fall, we will both be enrclled in the graduate program at
Western tucky University at Bowling Green, I in the Folklore and special
Ed, Departments, and Linda in Library sclence., Both the hammered dulcimer
and the plucked one in the photo were made by Jerry Beall.

NOTE: David and Linda Taylor now reside at 1715 Canton Drive #2, Bowling
Green, KY 42101. 0

Please do not reprint or redistribute without permission. Contact dpn@dpnews.com



THE FEEDBACK LETTER
Dear HReaders:

Here we are with another issue and there is no signs yet of a leveling
off in interest or subscribers - I'm continually amazed by it all, The mail
has been heavy since the last issue and many thanks are extended to all who
have been 8o kind with their letters, information, and warm comments about
the efforts here. Without your support the D.,P.N. Just would not exist, so
keep sm' coming.

Anyone know of any dulcimer players in the Jackson, Miss, area?? Sr.
Dona Degnan would like very much to get to hear and compare notes with other
dulcimer players, She can be contacted by writing to: Carmelite Monastery,
2155 Terry Road, Jackson, Miesiseippl 39204.

Thanks to Eileen Clemons for supplying the "A, Dulcimer" drawings in
this lssue,

Paul Pyle tells us that the 1974 Smithville, Tenn, Fiddlers Jamboree
and Crafts Festival was well attended (unusually so) by dulcimer people.
Amons the Craftsmen who exhibited dulcimers were: Kate Luke, Tabb, Va, (she
was displeying the D,P.N. in her booth); Dorsey Williams, Jefferson City,
Temn,; Homer Ledford of Kentucky; John Maxwell, Cookville, Tenn; and Choen
& Tigue of Oak Ridge, Tenn. Good dulcimerpeople a&ll and your D,P.N. editor
was sorry to have had to mlss this show,

Roger Nicholson informs us that he 1s recording & third (and last)
dulcimer album for Leader Sound (the "Nonesuch" people) later this year
which will be all British traditional songs and instrumentals,

Frank Scott, of J& Record sales writes: "We are hoping to get some
exciting European 1ssues in the near future - cne featuring muslic of the
Appalachian Dulcimer and one featuring the European Dulcimer."

We have recently run across yet more good sources for quality dulcimer
kite, These can be had from Alpine Dulcimer Co, (see ad in this issue) who
use no plywoods or plastics, and utilize highly figured woods and spruce
soundboards, Another good source is Hank & Lynn Levin of Mueical Treditions
(also see ad in this 1ssue), Hank wrote the excellent section in Jean
Ritchie's new book "Dulcimer People" on dulcimer construction.

Carl and Julie Gotzmer were invited exhibitors at the National Folk
Festival thls past August, They make and sell not only plucked dulcimers,
but aleo thelr near cousins the scheitholt, langeleik, and humle, They
are also into psalteries and hammered dulcimers.

Keeping it short this month as there 1s lots of real good stuff to
squeeze into this issue, Oh, speaking of the squeeze, I've only had one
letter about the smallish size of the D.P.N. print, It seems to be the
beat way to get a lot of stuff into as little a space as possible, And the
space becomes mighty expensive when running photoé and such in & couple
of thousand coples - not to mention the fact that some bucks must be put
aside for postage and the big volume of correspondence we handle (gladly).
Any comments on this?

Dulecimerrily yours,
Phil Mason, Editor

P.S. If you're ever up our way stop in and visit. The D.P.N. office is
always open (in the barn over our milk goats) and visitors are
welcoge to look thro our screp books and materials and listen
to our tapes from readers (we just got 2 more nice ones: CapriTaurus
String Band, and a left-handed player ta?a sent in by Tina Halski):
We 1like pickin' singin' and song swappin' - just for the fun of it

Telephone (207) 862 = 3250 (no collect please)

SEND US A FRIENDS  ADDRESS
anD We'll send EM’ A
FREE SAMPLE COPYy oFf
e D-AN.

Please do not reprint or redistribute without permission. Contact dpn@dpnews.com
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THE THREE RAVENS

AEOLTAN MODE

Right hand - Thumb § Index Finger
Left hand - Finger ox Noter
Tune is entirely on melody string,
except fon ? notes, as indicated,
- Siowly

34 Time
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Child Ballad 26, this ingLy
bu.uufwt song dates back at t
to 1611, Other versions are the
Seottish, "Twa Conbies" and American,
"Billy Magee Magaw."

Arrangement fon Duleimen by ETLEEN RAINS
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Fallow Doe - a female deer - the mate of the slain knight

Earthen Lake - a protfected place
Prime § Evensong Time - hours of the day
Leman - mate or Lover

As promised, here is my tablature for The Three Ravens,
As indicated, the tune 18 entirely on the

it not at all difficult to play,.

melody string (in the Aeclian tuning) except for 2 notes.

by putt
my Tirst

feel of this ballad as I play it
dots was an education in itself [

You'll find

To capture the
it on paper with lines and

12¥rort 80 criticism is welcomed),

It was like trying to count the wing beats of a bird in flight.
This is too lovely a ballad to die out, anclent as it is - & love

sto
out
and by whom? We'll never know.
to them, simply a female deer,

is alvways universal in time and place,

unting, since his hawks and hounds were with him,

The Ravens see the female of his kind -
Was the Knight the father of the baby -

Apparently, the Enight was
Why was he killed,

was she his wife? It's still a sad mystery - and still a beautiful song.
Hope you enjoy it. Let me know your response to it, ok? And if you want
to, you're welcome to include it in your newsletter,

NOTE: Next issue we will have someé more of
Elleen's thinking about chords and a

song structured around chords,

Eileen Rains
333 Fayetteville St,
Raleigh, N.C. 27601

©)

Please do not reprint or redistribute without permission. Contact dpn@dpnews.com




(See G and C Major chord
MORE CHORDS =y s110en masne Taces = Beok Tasue T9¢)

Here are the Key of F chords. I've shown the fretboard with double

upper case letters - below Middle C on the plano; upper case - lov notes;
lower case - middle notes; doub}s lovwer case - high notes,

The dotted lines indicate "extra frets" at positions 63 & 1%

DULCIMER CHORDS FOR KEY OF F MAJOR MAJOR

Notes
KEEP TUNING THE SAME AS FOR _
KEY OF C MAJOR (TOMIANM) 6-6-C key Signature
cc _EF 6 A
I | |
3 c} dl 8

| ¢f 4

L crran saer 6%

F CHORDS - TONIC - I - NOTES: F-A-C

S}

3
@
Ra

02 o 0 M
N 5 B W i S s 2

T T

®

(n]
eV ANN

p
o 05
™

B CHORDS-SUB-DOMIHANT - IV - BP-D-F

.

® ©

F
-
¢
F
c

V.
A
¢
£

3 51 S L P

®

C_CHORDS - DOMINANT - ¥ « C-E-G

Ll

b:k-, PRl Noe

DM CHORDS - RELATIVE MINOR - C7 CHORDS - DOMINGNT “GE m - 7
NOTES: D-F-A NOTES: -t

[ ] 1




)& RECORD SOLES

WE ARE PROUD TO OFFER THE FINEST, MOST EFFICIENT MAIL ORDER SERVICE
for collectors of

Blue Grass, 0ld Timey and Traditional American Folk Music

All records are sold at discount. Send 81 or 7 IRCs for our 44 page catalogue listing thousands of records we
can supply. Or send for a free sample of our latest listing
New Issues and those of special interest to readers of DULCIMER PLAYER NEWS

Flying Fish 005 PAT BURTON - We've Been "a'\.'ai!ing For This - w. John Hartford, Vassar Clements. etc. $5.00
King Bluegrass 531 LARRY SPARKS - Fine new sides - ‘Cannonball Blues, etc $4.50
Folkways FI8352 JEAN RITCHIE: The Appalachian Dulcimer - Instructional and music $4.99
Simmons DLP112 THE SIMMONS FAMILY : Stone Country Dulcimer - Solo and duet dulcimer $4.99
Folk Legacy FS5129 THE MOUNTAIN DULCIMER-HOW TO MAKE IT & PLAY IT - w. 50 page book . .$5.49
Argo 2DA204 ROGER NICHOLSON: The Gentle Sound of the Dulcimer - Beautiful instrumentals-Impt$6.05
Skyline DD102 DULCIMER-OLD TIME & TRADITIONAL MUSIC - Ralph Lee Smith w. vocals $4.90
Folkways FG3571 PAUL CLAYTON: Dulcimer Songs and Solos - 21 great cuts $4.90
Front Hall FHRO1 BILL SPENCE: The Hammered Dulcimer - with Fennings All Star String Band $4.99
Leader 3034 ROGER NICHOLSON : Nonesuch for Dulcimer - Beautiful - some vocals - Import $5.75
BOOKS

The Dulcimer Book by Jean Ritchie - Tuning and playing - with instructional book $4.95
Four and Twenty Songs for the Mountain Dulcimer by Lynn McSpadden $2.95
Plus, of course, The Dulcimer Player Bible (54.95) and Dulcimer Player News (50.75)

Write or come visit our store at

44 NORTH LAKE » PASADENA » CALIFORNIA *213/795-1091

Postage, Packing & Insurance: 70¢ first album, 5¢ each addr’]l album. Insurance 50¢ extra

Music Can Save
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DULCIMER TABLATURE BOOKS
By ROGER NICHOLSON

PARAPRARARA LA RARARA

'NONESUCH FOR DULCIMER™  $2..00
#TRADITIONAL AND ORIGINAL MUSIC *
+ - V]
"MUSICKS DELITE ON THE DULCIMER $2.50
» ELIZABETHAN AND ORIGINAL MUSIC %

FAPRARAPAPAPA PR AARARA RARA AR RA RS RA

AVAILABLE IN THE U.S.A FROM:

The Dulcimer Flayers News
RFD 2, Box 132
Bangor, Maine 04401

vl i ol W i i l‘_ii!__i'_‘_i"ili U!Ui e vd Wd e Wl W WVl Wl b

Build your ownl Not an “abbreviated™ version, but
a full-sized 34" concert instrument with machine
tuning. Beautiful selected hardwood---absolutely no
plywood. No special skills or power tools nesded--
even glue included! Carefully designed by manufac:
turers of America’s most popular dulcimer to be a
simple, successful, rewarding introduétion to the
craft of instrument making. Send $38 pre-paid tc'
SMOGGY MOUNTAIN
Box 39846, Los Angeles, California 90039
(Finished Dulcimers also available.)




NOTES & COMMENTS

Who says the mountain dulcimer and the 5-string banjo are the only
native American stringed folk instruments? I nominate the following for
inclusion on the 1ist: Ozark or Arkansas mouth bow, ukalela gutbucket or
washtub bcan. and the newest one - it 1s so new it doesn't havu & name
other than "“pop cans". I choose to call it & Tension Banjar,

Another possible American instrument, though not stringed, is the
musical saw, Of course, the Autoharp and Dobro are American, but not folk.

ABOUT %IHQD

1le doorskin is readily available and cheap, I have found & much
superior material that costs only §1 per dulcimer more. Most large lumber
companies have had BENDABLE BIKCH FLYWOOD in 1/8" thickness for years, It
is about §12 for a 4' by 8' sheet, All three plys are equal thickness good
hard bireh, It is used for curved cabinet fronts, One side has & good
looking grain, I feel that it 1s superior in tone quality to spruce, maple,
cherry, or walnut for dulcimer soundboards. Of course, I apply proper
spruce bracing to the back of soundboards of al] of the above woode, But
even without bracing, or badly located bracing, it ie hard to go wrong with
this stuff, Of course, it makes & strong dulcimer back too.

If you cut EQUALLY SPACED kerfs about $" apart and HALFWAY through the
backeide of a strip of this stuff, it 1s as flexible as & motor drive belt
and makes good dulcimer sides, I even use 1t to reinforce the sides of my
otherwise NON-FLYWOOD dulcimers for strength,

TUNING A DULCIMER
her article in the May-June '75 D.P.N., ,Holly Tannen says she

chanced upon what is called the 'Bagpipe Tuning' in the Simmons Family
Songbook and on Howard Mitchell's record, It sounds great on aum BONgs ,
She further nxplaina the use of it in & chapter of Jean Ritchie's new book
"Dulcimer People”. It is partly reprinted in the Vol. 24, No. 1 Sing Out!
magazine of March-April 1975 (siec) ?I recieved my copy in July).

Here is an experimental tuning I like for wistful songs like Jamacia
Farewell., I c¢all it 'mixolydian bluos' Tune to the mixolydian mode, for
example D4, D4, A3, DS. Then retune the second string in unison with t.ho
third, D4, 13, 3‘ {! Press down on the melody strings and get harmony.
of courlo you won be able to plsy Jamica Farewell unless your dulcimer has
the fret (doom't. everybody's), but try John Henry,

at's a D4 you say? That is the standard notation of pitch, According
to the American Standards Association (ASA), now called ANSI, A4 in the
American Standard Equal Tempered Chromatic Scale has a rmguency of 440 hz.
(hertz, formerly cps or cycles per second). C4 equals 261.63 hz and is
called middle C. B3 is the note below C4, and D4 is the note above it, The
Standard was adopted in 1936, but susicians are & very independent lot, so
some 8till call C4 by the names of ¢, C, or C', Let's all get together so
we can communicate,

I hope to write an article for you on string size selection for diff-
erent tunings and tension, complete with tables, Meantime, I am enclosing
a couple of leaflets for your ?orsual. I now disagree with some of the
thinge in my leaflet, but that's life, Some folks have made 30 dulcimers
and some have made the same one 30 times, The best one I have ever made 1is
the next one, the next best was the last one,

Cal Lamoresux

Golden Grain

RR 1

Shelbyville, Mich, 49344

SEF-HEAR-COMPARE - PLAY

4 GOLDEN GRAIN, ezt s
DULCIMER at tue Tam\“ o wettd

BELKNAP FOLK & CRAFTS
FESTIVAL, UNIV. OF LOUISVILLE
KY. SEPT17-20./975.

GOLDENGRAIN,RR 1 ,SHELBYVILLE, MICH,4934% % @




BACH & THE DULCIMER By Roger Nicholson

Bach's grandfather was & miller and it 18 mown that he used to play a
type of zither while waiting for the corn to be ground., In fact it was
probably a scheitholt - the German form of dulcimer described in 1618 by
Michael Praetorius.

J.5. Bach would no doubt have liked the dulcimer as its quiet sound is
very eimilar to his favourite instrument the clavichord, for which he com-
posed many works including the monumental '48 Preludes and Fugues', Of
course the majority of Bach's music is very complex and beyond the scope of
the dulcimer, but some of his simpler pieces can be readily adapted and are
very effective for fingerstyle playing. In particular there is the collec-
tion of short pleces entitled 'The Little Notebook of Anna Magdalena Bach'
(available on several records) which were written for his many children,
while other possibilities include the well known chorale 'Jesu, Joy of Mans
Desiring', this 1s in the Ionian mode and works well if the first section
is Jjust played on the first string and the remainder chorded,

The attached tablature is an attempt to dulcimerfy the Gavotte in D
from the Cello Suite No, 6 (BWV 1012) which Segovia transcribed for guitar,
It 1s fairly difficult due to the ppesages of counterpoint involving an
active bass string (not to mention the left hand fingers concerned), but
its "Bach is worse than its bite' (apologies.) and 1s worth learning.

Most Baroque harpsichord suites consist of variations on country dance
forms which were popular at the time such as jiggs, hornpipes, musettes,
rounds, etc., 80 here too is a wide fileld of potential dulcimer music, and
written by great composers who were unlucky enough to have missed it on
their first time round!

— GAVOTTE IN D -

(From Cello Suite No. 6)
Ionian Mode J.5. Bach
Arrangement by Roger Nicholson

Please do not reprint or redistribute without permission. Contact dpn@dpnews.com




H FOR D IN GERMANY
By Michael Rugg
of CapriTaurus Dulcimers

Here's the letter quoted from my brother, Ken Rugg, who 18 in Germany
nov on & sabatical from Long Beach University studying children's theatre
techniques, I sent him & xeroxed copy of Stinson Behlen's letter about the
origin of the dulcimer in D.P.N. (Vol. 1, No. 1) and asked him if he'd
investigate for me, This is his answer:

Dear Michael,

Well we Journeyed to Ludwigsburg to find the source - the easy answer
sccording to the letter you sent - HA! First of all there's hardly a
museum there - so after some wandering and asking etc. one of the ladles
in the Fredenverkehrsaut (tourist info office) called around to the music
school etc, and the trail led to & married couple who are super interested
in the history of musical instruments, especially folk instruments of the
15th and 16th Century. So we talked to her on the phone and she invited us
over to look through their private archives if we wanted to - could this
have been the "Original German Museum" Mr, Behlen was talking about? Any=-
way, we looked through her stuff and saw hammer dulcimers in some of the
0ld paintings into the mid 15th Century (trunscheit/scheitholt). But she
sald there were several good museums to vieit and gave us the names and
addresses of places ... where they have good collections etc., in Norway
and Sweden.,

I saw, in a music store in Munchen, one gr those French dulcimers
from CAMAC: it was teardrop in form, sbout 13" deep, had four strings and
mechanical tuners. Nobody in the shop seemed to know how it worked"

Ken Rugg - 27 May 1975

I also sent my brother & xeroxed page from Jean Ritchie's new book
“Dulcimer People” where she menticned & man building and playing scheit-
holtzes in Waldbockelheim. It turned out the man lived only 15 miles
from where they were staying so they called and he invited my brother and
his wife (who's native language is German) to come and visit, Here's what
he wrote:

"We found the house around 4 pm and he invited us in; he had, just the
day before, recieved his copy of the Jean Ritchie book and showed us the
picture which he sald was quite old because all the kids in it were grown,
married and gone, He has instruments hanging on the walls, One wall is
devoted to the Scheitholt in various sizes, Then he played a bit while we
snapped a few photos, He also had a pealtry and hackbretts,

We asked if he knew of any others lilke himeelf? No.. did he have a
catalog? - Yes ... I'm sending it to you (and a) 'How to Play Scheitholt
Book

Thats all for now --- I1'1l let you know of &any more interesting find-
ings when he returns from Europe and I'll follow up on some leads I have
concerning the Langeleik.

Your Friend in Dulcimerland,
Michael Rugg
P.0. Box 153
Felton, Calif, 95018
¢/o CapriTaurus Dulcimers

W\ /"
'LA A DELIGHTFUL DULCIMER ALBUM

Ila Andersen is & marvelous dulcimer lady whom we at the D.P.N. are
happy to have dlscovered, through our friend Gaile Brenner, liv out in
Morrison, Colorado. Ila had so many requests for her music from friends
and others, who have been fortunate enough to have shared her sensitive
and unique dulcimer music, that she finally went out and cut an album on
her ovn, This super album is availeble for §6.00 postpaid from Ila at:
7799 South Turkey Creek Road, Morrison, Colorado 80465, and I guarantee
that you will like it a lot, Its just Ila unaccompanied except for her
own marvelous voice (its special) and dulcimer,

Ila 18 a self-taught player who has perfected hér own chording system
and created an amazing and sensitive style of performing which reflects
the fact that she 1e indeed more than just a knowledgeable and talented
dulcimer player, The feeling comes across and the more one listens to
this album the sweeter and sweeter it gets. Ila has only had a small
number of these albums pressed so its bound to become & valued collectors
item in time and I'm glad I've got & copy. Some cuts that I especially
enjoy are: Simple Gifts, The First Time I Ever Saw Your Face, Whistle
Daughter Whistle K Scarlet Ribbons, The Weaving is all Your Own, 01d Joe
Clark, and Women's Liberation, ‘{‘HMKS for sharing your music with us Ill:@
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With so many readers writing in to ask about sources of dulcimer in-
struction books, etc. we thought it a good idea to contact some of these
sources and obtain a batch of their books to offer to the DPN readers, Their
sales wlll aleo help us to ralse the revenues which we find we need in in-
creas amounts &8s the DPFN continues its fantastic growth and correspondence
load. You will find them all to be highly worthwhile publications, and we
hope to be adding even more to the 1ist in the next issue. Please order
your books early to insure prompt delivery,

;Eiﬂmmm' by Dr. Richard W. Wilkie - §4,50 plus 25¢ postage.
is book 18 the very best I've seen for helping the beginning player to
easily get into the more advanced styles of chord and melody playing. The
explanations are extremely clear and easy to follow,

- S A MOUNTAIN DULCIMER" by Neal Hellman & Sally Holden §3,95

8 . 7This is snother great book containing 36 songs in both
& numbered tablature and musical notation form. It also has a sampler
record to go with it of all the songs and tunes in the book. Alsc contains
chording info, tunings, strumming & picking atyles, etc, Lots of great
songs, including many Richard Farina hits, Well worth it!

” BEST D D " by Albert Gamee - $3,50 plus 25¢ postage.
or all 3 and string dulcimers - E-Z instructions and 139 songs. One DFN
reader writes "I 1ike it because of the many and varied types of songs and

the clarity of the explanations and disgrams." Just the song collection
itself it worth a lot., Really good book.

w ING 1 AND OTHER EASY WAYS" by Len & Su MacEachron, $1.50
plus 25¢ postage, This book by the folks who operate Here, Inc. is & good
and easy to follow approach to the theory behind dulcimer playing. Many
tips and suggestions &re also presented. An excellent 26 pages.

“THE APP HIAN IMER" by A.W. Jeffreys - §2,00 plus 25¢ postage, This
page booklet written by one of the most well respected dulcimer familles
in America through & couple of generations 18 an excellent all-around play-

ing method booklet with 4 example songs and some chord playing info. A must
book for any players library,

"FOUR AND TWENTY" by Lynn McSpadden & Dorothy French. - $2.95 plus 25¢ for
stage & handl « Tuning, chording, traditional & progressive playling

styles, dulclmer care, tuning to play with other instruments, and other

subjects all combine to make this a mighty fine dulcimer book. Contains

24 songs and ballads for dulcimer in tablature and musical notstlon,

"NONESUCH FOR DULCIMER" and "MUSICKS DELIGHT ON THE DULCIMER" These two
books of tablatures and explanations by Roger Nicholson are extremely in-
terest and worthwhile. Tho‘vl contain pleces from Roger's two dulcimer
albume, "Nonesuch for Dulcimer" & "Gentle Sounds of the Dulcimer", We are
in the process of obtalning these books so please write us regarding price
and availabllity. wew N = Se€ Emi AD ™ THIS (55w /17

“THE DULCIMER PLAYERS BIBLE" by Phillip Mason - §4 stpaid, Contains
chording, tuning, playing styles, few songs, and the most complete dulcimer
reference material in print, (a DPN publication).

FLEASE ADD THE 25¢ POSTAGE FOR EACH SINGLE BOOK ORDERED OR 50¢ FOR 2 OR MORE
THANKS

THESE BOOKS MAY BE ORDERED FROM:
THE DULCIMER PLAYERS NEWS
RFD 2, BOX 132
Bangor, Maine 04401
"Bibliogrephy, Discography, Songs, and Sources Book" - Compiled by the DPN - 75¢
"Phil Mason's Hammered Dulcimer Catalog & Reference Book" - 25¢
"How to Make & Play the Fretlees Banjo" - Phillip Mason (complete plans) $3,50

DULCIMER STRINGS - BEST WE HAVE m@; 3 string set §1.50 - 4 string #1.75

Please do not reprint or redistribute without permission. Contact dpn@dpnews.com




BLACK JACK DAVY

I would suggest using any Reverse Mixolydian tuning for this song.
In other vwords A-A-E or G-G-D instead of A-E-A or G-D-G, One can use the
standard Mixolydian but be sure and reverse the middle and bass string of
the tablature. A four string dulcimer with a double melody string seems
to suit the song best, The chords are made with the middle finger on the
melody and the index finger on the bass string. The "and he charmed the
heart of a lady" 1s best done with the index finger only.

@:hamer on. Dulcimer arrangement by:
Neal Hellman
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CHARMED THE HEART OF

d., How o0ld are you my pretty little miss?
How o0ld are you my hboney?
She answered him with a 8illy little grin
1'11 be sixteen next sunday, (2x)

3. Come way with me my pretty little miss,
Come way with me my honey,
I'11 take you cross the deep blue sea
Where you'll never need for money,(2x)

% She kicked off her high heel boots,
All made of spanish leather,
And she put on her low heel shoes
And they rode off together, (2x)
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S£.My lord came home late last night,
inquiring for his lady;
The servant spoke before he thought,
She's gone with Black Jack Davy, (2x)
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6. Go saddle me up my milk white steed,
Saddle her slow and easy,
I'11 ride all night till broad daylight,
And I'11 overtake my lady, (2x)

(x2)

(x2)
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7 Well he rode all day and he rode all night
T1ll he came to the edge of the water,
And there he saw his own true love,
At the side of the Black Jack Davy, (2x)
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Dear Mr. D.P.N.

¥hat we seem to have here is an idea whose people have come. And the
people are quietly at-strum all acroes the country.

Saw my firet copy of D.P.N. in Newton, Iowa, where & couple of fine
craftemen are working and experimenting with all solid-wood dulcimers at
s shop they call BemBrand, Just another plece of the quiet/bright mosaic
that we're all a part of.

There's one problem that D.P.N. might be especially sulted to help
with, For those of us who were not bommn anywhere near good dulcimer play-
ers, traditional or otherwise, there's a real difficulty in finding good
teachers to help us over the early rough spots until we can start to de-
velop our own styles, And players to compare notes with. So if there are
any would-be teachers out there, send your cards and letters folks.

Btrumbfumblingly yours,
Hal Taylor

Here's a 11st of the teachers we know about at the D,P.N., We will edd
more to the 1ist as we hear of them, They are:
Tom Hobson, San Francisco, Calif, FPhone 626-8097
Kate Christ, 4028 C.T.H. "J", Rt. 2, Cross Plains, Wisconsin 53528
Lorraine Lee, 234 Eliot St, South Natick, Mass, 01760 (653-8290)
Bobbie Wayne, Point o' Pines Camp, Brant Lake, N.Y, 12815 (Temp. Address)
Miss Madeline MaoNeil, P.0. Box 157, Front Royal, Virginia 22630
Elleen Rains, 333 Fayetteville St #410, Raleigh, N.C. 27601
Kathy Reddick, 39 Highland Ave. #3, Cambridge, Mass. 02139
Ralph Lee Smith, 17 21st St., Washington, D.C. 20009
Holly Tannen, 33 Lawford Road, London, England.
Ila Andersen, 7799 S. Turkey Creek Road, Morrison, Colorado 80465
Chelsea House Folklore Center, Box 1057, Brattleboro, Vt. 05301

(Books and recorde make excellent teaching aids too:.:)
A check with any nearby folk soclety (they are in every city) or college
should turn up & few dulcimer people in your area too. Try 1it,

DM;ER CLASSES BY LORRAINE LEE
111 be teaching one aftermoon and one evening class in dulcimer play-

ing for beginners at the Cambridge Center for Adult Education, as well as
one dulcimer building class, At the Boston Center for Adult Bducation I1'11
be teaching one evening dulcimer playing class for beginners and an old-
timey banjo class, The classes at the Boston Center tend to be smaller
because lote of people aren't aware that the center even exists - it does
and its a good place, In addition, I'll continue to do group &nd private
lessons. (phew!) All classes start in late Sept/early October.”

ED. NOTE: Lorraine and her husband Rick will be doing workeshops at the
Elsteddfod (Welsh for Folk Festival) that will be held at
Southeastern Masa, University the weekend of September 21st.
Lorraine notes that this is always a terrific weekend with
free workshops and & reasonable concert admission fee, The
D.,P.,N. hopes to meet and chat with many of the readers and
friends during this event also, ©See ya' there)
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Dear Phil,

The record by Judy Mshan that Bob Rodriquez reviewed in the last is
is still avallable, It can be ordered diﬂ@?{; from the compan }mmri =
Everest Records, 10920 Wilshire Blvd, Suite 410, LA, Calif 90054; or from:
m.=- H, Sterm, P.,0. Box 1228, White Flains, N.X, 10602, "Folksongs of 01d
Erie” (Tradition 2075) was originally put out as "Rockin the Cradle" by
Horizon Records #1605 = you may find it used under that name., The Guitarist
who accompanies Judy is Jake Anders., Too bad they did'nt include that credit
on the new label,

Happy Music Making,

NOTE: Jean is in charge of "F N Y th J':"rmh
o olk Notes, the a blication of the Penin-
sula Folk Music Club, For membershi 2 - contact: J Finke
Molitor Road, Belmont, CA 94002. | el Koiiie
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FINE DULCIMERS BY:
AW JEFFREYS

f N stringed instr
% maker #35 sup

t

Songbird

o W R LT

Larry English (209) 795-3349
Pt o wﬂ" Hwy 4 - P.O.Box 615 - Amold, CA 95223
[ L
/ ) e .
P v THOMAS A. BEDNARK
) GUITAR MAKER
= r Oteel steing, and Glass
DULCIMERS
kppaé:gh%aﬁlm &mgmd Full Size four G}ns: Dvlermen
Fretless-Fretted Pla»(d'omj 350 pp,
&
other handmade wooden Folk instruments 168 Herring Run Drive
Robert Dixon - 224 East Elm St, Centerville, Mass.
East Rochester, N.Y. 14445

) o.QOQQQOOO0“.4‘.‘.'00&09

PoNE: 308 -
946-5 888

T T Y Y Y Y Y T T Y T ™™

-0004000?0_
*_¢.000000‘0.0p_

ALPINE DULCIMER COMPANY

CRAFTSMAN OF THE AMERICAN FOLK INSTRUMENT
Box 566 — BourLper, CoLomrapo 80302

DULCIMERS, KITS, MOUTHBOWS, Made from fine hardwoods, no plywoods
or plastics, --- Catalogue 25¢
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The following three photographs, supplied by our friends Lee & Jean
Schilling, were taken by Larry Howard at the Folk Life Center of the
Smokies in Tennessee, Below, Evan Carawan made his second public appearance
at the Center's "String Awakening" earlier this year (he is 12 years old
and & remarkable h.d., player - learned from his father Guy Carawan),

In photo #2 John MecCutcheon jams on the h.d. with Lee Kelly (guitar)
and Geoffry LeFevre (fiddle) at the folk games/folk dance workshop at FLCS,

Photo #3 shows Lee Schilling 'tuning up', This h.d, of the Schillings
is nearly a hundred years old, Bob Beers dated it for them by the "potato
finish"., Since acquiring it they have run across several more pretty iden-
ticla to it, all of which were found in eastern Ohio - so they figure the
samé man made them all,

Lee and Jean (who operate Jean's Dulcimer Shop as well as the Folk Life
Center of the Smokies - P.0. Box 8, Cosby, Tenn.) also carry h.d. records
in their shop. They have a new catalog out now of the dulcimers and aco-
essories that they carry too. Write for it!
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KEVIN ROTH AT HIS BEST ON DISC

A Review by Robert Rodriquez

With the increasing interest in both dulcimers and dulcimer music, i
isn't any wonder that a company like Folkways, always interested in the
finer folk music traditions, would relemse & rather excltiing record by an
ecually exciting musical talent; which 1s exactly what Folkways hes done,
To be precise, I am talking about the brand new aloum recently recorded by
Kevin Roth of Kennett Scuare, Pennsylveniae; en slbum entitled Kevin Roth
Sings and Plays Dulcizer, which certainly lives up to its title to say the
least, This album (Folkways Records FA-2367) features the dulcimer in
several uees - both ss an instrument for solo pleces, deance tunes and
Tfiddle pleces, and as an accompaniment for vocels., In both areas Kevin
certainly knows what to do with the instrument. 5ut then, having seen him
close up in both workshop esnd concert settings, it is no surprise that the
album is worth it, and more to btoct. The tunes on this record are for the
Zost part taken froam the treditions of Toth America and ZIngland; bellads
from totn sides of the Atlantic ere well represented nere: songs including
such familler tunes as Soldier's Joy, June Apple, plus two besutiful ren-
ditlons of Greensleeves and Kevin's own Flowers of the Field. Some purely
native tunes are included, such as The water is Wide, Jean Ritchles L & N
don't Stop Here Anymore, plus & song which I esctuslly thought was & trad-
itional plece, tut which Xevin told me was a contemporary tune he had
written the music for recently, a song called Zo0ld Pirste, which vhen first
heard actually sounds like a throwback to & lively 3ritish Isles dance tune.
soth 7evin's instruzental work and his voesal renditions are an excellent
blend of a hard-driving use of volce and instrument =nd yet a simple and
loving presentetion of solid good traditional music at its best., This is
8 dulcimer record, and the dulcimer i1s featured up front, lively, but yet
¥ith a warmth wnich mazes this album worth running out to get in a hurry,
One listens to this record znd gets the feeling that human music is still
with us yet; its hard to tell wnere Zevin's music ends and his personality
begins - that'e what sort of a person and musicien he is, Kevin makes his
dulcimer come alive, ooth in person (he can even play Irish plpe tunes on
the dulcimer incidently, end that ain't easy), and on record. And, weather
his dulcimer is played begpipe style, chording for bellads, hammeringe-on
for fiddle tunes, or simple melody tunes, it's a refreshing pilece of musical
artistry to see Kevin at worx., bDesides, he owns end collects dulcimers
himself. He presently has at least twelve, =nd 1s slways looking for more.
What more can one say want in both a person and a performer, Well, there
you have 1t folks, 211 about Kevin Roth's fine and wonderful album, 8o the
rest is up to you out there in "recordland". This is Kevin's first album;
let's hope it's not his last by any means,

Dear Phil =

«ss One of these photos shows one of our Hammered dulclmer kits assembled,
The other 18 of Su and me playing hammered and plucked dulcimer together,
Usually, Su plays mel while I do backup chords, We also do 'celli' (gaelic
1.rsian5 style pll:ingciboth on melody) and occassionally will have Su play-
ing backup semi-chords while I play melody, As far as we know, we are the
only people playing these two instruments together, If there are others,
we'd love to hear about them or encourage others to try this combination,

We often can attract and hold a crowd at a festival on sheer novelty as we
are not at all accomplished musiclians,

The hammered dulcimer Su is playing on 1s the original prototype from
which our superior new structure evolved. The indlvidual briggea a:old the
necessity of compromise on getting both sides of each course right’. A' .
single bridge means everyth has to be perfect or else some notes are "off
a 1ittle as the whole bridge must be moved to tune the two sides of a course
and at some point a compromlse 18 necessary - at least usually.,

Cordially, Len MacEachron
HERE, Inc,
410 Cedar Ave,
Minneapolis, Minn, 55404

"ATDOLLINER USWG &

AANMERED DuINER
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LEN 45U Mac EACHRON HERE _INC - H.D. FINISHED KiT

HAMMERED DULCIMER TABLATURES

The treble bridge string courses (upon which the majority of h.d.
playing 1s done) of your h.d. will look something 1like the following
disgram:

By Phil Mason

The string courses are numbered 1 to 12 beginning at the long side of
the instrument, in front of which the player usually pogitions him/herself,
Assuming you use the fifth interval tuning scheme (most popular), your
string eets (coursee) will be tuned as indicated in the dlagram above, To
indicate & tune in tablature, a little number is esimply witten above each
note to indicate which string course corresponds to each particular note of
the music. For example, 1-R means to strike the 1st course to the right
of the bridge, and 1-L would mean a strike to the left of the bridge on the
lst string, etec. With this simple enough system well in mind, here is a
tablature for the popular jig "Irish Washerwoman". Two more tablatures
appear in this issue for the h.d. on page32,

"IRISH WASHERWOMAN"
Tablature - P, Mason

Please do not reprint or redistribute without permission. Contact dpn@dpnews.com




PAUL PYLE - - MOUNTIAN DULCIMER MAN
For & long time the Dulcimer lay decaying like a 'sleeping glant' amid

fapily treasuries in the lonesome &ttics of many Appalachian mountain homes
before its introduction to craftemen like Paul Pyle a few years ago, Their
painstaking efforts saw the results of a steady revival of an art that in a
few lhomllﬂ might have been lost into etermity. Paul and his wife
Louella seen success in many fields - writing, photography, woodoraft -
before entering into the production of the hand made Dulcimer at an
when others were planning & restful 1ife of retirement. Many hours of re-
search and effort saw the result of the first Dulcimer with the Pyle label.
Soon Paul was helping others in the production of their own instruments. He
was encouraged to publish & book of plans that would be so simple that an
apateur could follow them. FPaul has also published a most delightful and
worthy playing instruction book (34 songs too).

NOTE: At the last minute before press time the D,P.N. Book List (page #0)
has been fortunateé enough to acquire a stock of Paul Pyle's two

mso;tblo books: "The Aggg*mhim Mountain g;é%ﬂ %" ($2.95),
an e +00). Both can o red from the
Dulcimer Players News, or the Author himself. Both bookes make use

of mény fine photos, drawings, and diagrame excellentl red
& man who truely lo;-u his wor'-k. ey i

PAUL PYLE STUDIOS
d14 CAMPRELL AVE
TULLAHOMA, TENN, 37388

Dear Fhil,
«ss This i8 my first year bullding hammered dulcimers, so I have no pro-
found construction tips to offer the D.,P.N. readers,

I'a 1ike to make mention of some good suppliers of dulcimer wood, with
whom I've delt personally: (1) Gurian Guitars Ltd., Canal Street, Hinsdale,
N.H, 03451, QGurian's prices are very reasonable, the service and quality are
good, My personal purchases have been spruce tops (quality falr to excellent,
mostly good or very good) and birdseye maple backs and sides ( ity fair
to very ggod). I've also seen some nice mahogany from them, (2) Metropolitan
Music, 160 Tillman Bt,, Westwood, N.J. 07675, Metropolitan's prices are re-

asonable, and the service 1s good. The wood quality 1've seen has been very
good. My personal purchases have been itar tops, nhogmy and cherry

dulcimer wood and spruce dulcimer tops (quality ranging from good to excellent
mostly very good),

I now re-saw most of my own wood, so I don't do a whole lot of purchas-
ing of pre-cut woods now. My opinions of the above suppliers are based not
only on my own experiences, but the experience of other builders I know also,

Maybe the above will be of some guldance to prospective dalcimer
builders,

===== Bcotty Soott E, Antes, Guild of Am.
Rt. 1, Box 130 Luthiers
@ Hanover, Ind, 47243
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Dear Philt

Greetings from Appslachian Ohio! Ever since I heard about the D.P.N.
I've wanted to send you & brief rundown on the status of dulcimers and
playing out here... The mountain dulcimer 18 comparatively prevalent in
this part of southeasstern Ohlo. This is tracable to the recent boom in
interest, end not to traditional playing and/or a handing down of the
instruments. There are several luthlers in the general area. I'm not
personally aquainted with them all, but can tell you this: One Kichael
Murphy is at Yellow Springs, Bob Brewer 1s in Wapakoneta, Kick Engler in
Athens, and some others in Athens, Marietta, and Columbus. Probably the
greatest number of instruments is found in the N.E. srea of the state,
encompassing Akron, Canton, and Cleveland.

Without a doubt, the largest supplier of mtn. dulcimers is Jerry Beall
from Newark. He tells me that he has filled you in on his operation to
some extent. (Ed. - Yup, Vol. 1, No. 5) He has been building for several
years, and although very close friendship precludes too much objectivity,
his are still the best I've seen.

Relative to hammered dulcimers, not too much can be sald. Paul
Gifford, in "Mugwumps" (Vol.3, No. 5, Sept., '74) notes that a factory was
located near Liberty Center, near Toledo, Ohio, in the late 1800's. I have
a fair idea that there were a goodly number of hammered dulcimers in these
parts at one time, I've located 15 in this county (Muskingum) alone, most
factory-produced, and, according to Gifford's specs, from Liberty Center.
Their condition runs from almost unsalvagable to fully etrung and very
playable, So far, however, 1've run across only recollections of one
hemmered dulcimer player anywhere around here. He was apparently active
up t111 his death in 1927, and I'm in the process of tracing his relatives
(1f any survive). No sign of his dulcimer so far. As far as today's
players go, I think I am the only one actively involved in playing the
hammered dulcimer in the whole state. Jerry is the most prolific bullder.

I feel sure that you're aware of Anne Grimes, considered to Dbe the
possessor of the world's largest collection of old mountain dulcimers.

She lives in the college town of Granville, about 45 miles from us. She
has completed some very fine collections of traditlonal Ohio eingers, and
has been active since long before the folk boom. She has a recording on
Folkways.,

¥Well I've bent your ear enough. I'm very pleased with your magazine

so far, and wish you the very best in the future.
David L. Taylor
1715 Canton Drive #2
Bowling Green, KY 42101

(EDITOR'S NOTE: Dave is going to be doing some things for the D.P.N. on
the hammered duleimer in the future, and we are quite happy to have him
aboard as & contributing hammered dulcimer editor.)

Dear Mr. son
On page Eé of the last issue of the "News" mention was made of some
dulcimer cuts on & National Geographic Album. The album is titled, "Music
of the Ozarks", The duleimer cut 1s 'Harrison Town'by Elliot Hancock - its
the only one, I think. ’
The Rackensack Folklore Soclety of Mt, View, Arkansas has produced &
two record set of thﬂlr music., Album 1 has & cut by Kathy Morrison playing
Turkey in the Straw” on dulcimer, Album 2 has the following dulcimer cuts:
1. Elliot Hancock performing Cotton Eyed Joe", 2, Lynn and Mary Catherine
McSpadden doing "Lady Mary", 3, The Simmons Family doing "Amazing Grace".
The Arkansas Traveller Theatre near Hardy, Arkansae has an album titled:
The Arkansas Traveller Folk Theatre, which has several dulcimer cuts,
Jimmy Driftwood has a new album, avallable only by mail order from Battle
Music Co., Timbo, Arkansss, which has one dulcimer cut by Driftwood.
The Simmons Family have an album titled Stone County Dulcimer which is a
fine teaching ald for beginning dulcimer players,
Finally, Tut Taylor, best known for the instrumente he bullds at his
T;:E:lll' Dulcimer Works in Nashville, Tenn., will soon be making a dulcimer
a .

Best Wishes, Art Coats

P.S. We are giving & Tut Taylor Dulcimer away at our National Guitar Flat-
Picking Championships this year, (Held Bept. 19-21 at Winfield,Kansas
Feirgrounde., For info write Walnut Valley Assoc., Box 245, Winfield, Kansas,

PHIL MASON'S

HAMMER DULCIMER SHOP
RFD 3.,B0X 132
BANGOR, MAINE 04401

15 minute cassette tape & 8 of
our instruments §$3.00 - re ble,

Please write for our catalogue
(postage apprecisted)




Dear Fhil

Must respond to several letters appearing in D.P.N, re:plywood dulei-
mers, During the seven years the company has been functioning, and in
the five or six years before that when I was experimenting with materilals
I came to the conclusion that plywood sound boarde, like most really hard
hardwoods, produces a sharp brittle and usually relatively short duration
of sound in & dulcimer unless it is a very large instrument, If you get a
large enough expense, & pine or other soft wood ply top can give a reason-
ably mellow sound, Now the harsh sound 1s not all bad. There are songs
that call for this sort of thing. Also, they have one interesting advan-
tage - they are very sturdy. They will tolerate treatment "good" instru-
ments won't,

# I should say at this point that we use solld spruce or cedar tops
(sound boards) on all of our instruments and kits unless especlally
ordered otherwise; I wanted you to know where our prejudice lies,

I am inclined to think, however, that most people will find the
sound of eolid softwood sound boards more pleasing across the board, The
tone that 18 produced can be controlled by the shape and placement of the
soundholes and the shape of the instruments soundboxj the weight of the
string boards 1s slso important. The bright (if you 1like it) harsh (if
you don't) sound can be achieved - and with more purity of the sound =
(whatever that means) - by using the hour glass shape or plenty of variously
spaced sound holes, 2nd/or tying down the ends of the string board tightly.
You don't litterelly tie them down of course, you glue them, Vice-versa,
you get & bilg guitar sound with teardrop or mellon shaped soundooxes,
minimum sound holes and free bridge end of the dulcimer. In our standard
instruments and kits that we make the tear drop leans toward gulitar sound
and the hour gless shapes toward mandolin and banjo. In a few experimental
models we have incorporeted ways for slternately tileing down and releasing
the string board to try to get the best of all possible worlds., liot wildly
successful so far. Our kit instructions tell people what to do to meke
the instruments from our kits that lean either way in sound,

I also must respond to Dr, Moe re: Strings and plywood dulcimers, I
agree thet new strings are nice and if you are rich or a professional you
might (perhaps) chenge them often. I must report & statement from Kenny
Ha.nl of the Sweets Mill String 3and (a notable mandolin player if you
have 'nt been lucky enough to have heerd him), who has this to say about
changing strings: "I can either change my strings often or eat hamburger,
1'da rather eat hamburger". BSo, says Kenny, he changes his stringe whenever
they break, Thet's what I do also end I cannot really say that I can tell
a tremendous difference in sound. Further more, I don't think that the
pros I pick with on occassion would overlook being "out of tune" because
I have such & greai personality elther, In short, I belleve that if your
instrument "won't stay in tune" there 1s likely to be something wrong with
it besides old strings, If your instrument is cold (or even cool) when
you stert playing, the vibration of playing will warm the strings enough
to throw them out of tune; they get longer o= they get warm,

Now about the need of rlywood dulcimers to get inexpensive ones, You
don't have to have & plyvood soundbozrd to get 2n inexpensive kit or
dulcizer. ALL of our cdulecizmers =nd zits nave solid spruce or cedar sound
voerds, Our least expensive kits =nd instruzents compete in nrice with
most rlywood instruzents eond kits, any of our all solid wood cherry or
walnut duleizers/with solid tops #nc zits comrete wWith fancy plywood models,
SO you don't have to heve & plrwood sound boeard to get 2n inexpensive xzit
or instrument,

Sordielly, Ler. acZachron
Here, Inc,
410 Cedar Ave,

Ainn., Hinn, 55454

Sandy Davis (compiler of the Harmered Dulcimer sheet entitled "It's a
Dulcimer”: RD #1, Weston Rgad, Lincoln, Mass, 01773) haes given us the follow-
ing exciting information: "A record is being put together this summer by a
hampered dulcimer consortium called "mm:zsm , to be released in the Fall,
The ?ruup includes Sam Rizzetta, Paul Reisler, Pete Vigour, and Paul Yeaton.
A1l four are makers of hammered dulcimers, and play instruments of their
own design and construction, Their instruments include bass dulcimer, bari-
tone and treble dulcimere, and & dulcetta, or plccolo dulcimer, plus other
assorted string band instruments. The record promises to be exciting and
worth walting for.

Please do not reprint or redistribute without permission. Contact dpn@dpnews.com




THE RETURN OF ROGER NICHOLSON

A Review by Robert Rodriguez

If they liked it once, they'll love it twice; that goes not only for
folk festivals, but also for newsletters, Chineese cooking, and good dulclmer
recorde as well., Roger Nicholson has given toth folk music and especislly
dulcimer fans a real treat with his second and latest album from England,
and thie 18 really & good one indeed. Entitled Gentle Sound of the Dulcimer,
Argo Records ZDA-204, this album has several major differences from the
first Nicholson album, Nonesuch for Dulcimer. When I reviewed his first
album, I mentioned that, even with its defects, the record was still worth
its weight in value because, outside of one other obscure record of dulcimer
songs from the Irish tradition, now out of print, iiicholson's album was the
only one outside the United States which featured a prominence in the use
of the dulcimer. angily, this second record has all the great qualities
of the first, and so few defects that they are almost irrelevant. The
first major difference 1s that there are no vocals on this album; whether
or not vocals hurt or help a dulcimer record is a subject for a whole other
article, but as far as this record is concerned, the absence of vocals does
not hurt the quality one bit. There are dulclimer records where vocals are
aebsolutel)y essential because of the nature of the muslc involved, but in
this case vocals would be almost superfluous. Nicholson's dulcimer playing
speaks for itself not only in the quality of the tunes and songse encompass=-
ing this album, but in the very wide selection and spectrum this album
takes in, The first slde contalns a varlety of tunes and pleces, all the
way from traditional favorites as Spanish Fandango and a Southern Medley
(Soldier's Joy, Traveller & Buck Dancer's Cholice), to tunes from the
British Isles tradition: Flowers of the Forest, Bonaparte's Retreat, Father
Halpburn's Walstcoat, King of the Faries, etc., to one avant garde plece
which Nicholson calle Mood Plece #2. These tunes are designed to 1llustrate
the incredible range and use of the dulcimer: from its traditional use as
accompaniment for fiddle tunes, to modern composed pleces and contemporary
tunes, The second side of the album contains mostly Elizabethan, Renissance,
and Medieval dance tunes, courtly tunes, and pleces designed for instruments
such as lute and guitar. These tunes include pavanes, galliards, and court
dances from the 14th, 15th, and 16th centuries from England, France, and
Italy. This album features & number of pieces done on double dulcimers
with other such musicians as Gerry Roff, Jacob Wslton, and Trevor Crosier
on such other instruments as banjo, mouth bow, percussion instruments, 2nd
dulcimer, and guitar,

The fact that, unlike his first album, Nicholson's superb dulcimer
playing 18 not overbalanced by other instruments 1s perhaps one of the finer
points of this record. The use of double dulcimers on some of the medieval
pleces is particularly interesting, while the use of banjo and mouth bow
on the Appalachlan Hedley is ae suthentic a way to show the actual uses of
the duleimer in its natural setting accompanied by other lnstruments trad-
itional to its use., The guitar is featured for instance on Bright Shines
the Moon, a Russian Balalika plece, which Nicholson has ekillfully inter-
preted for dulcimer as & spritely dance tune. Two differing, but somewhat
similar, renditions of Buck Dancer's Choice 1s enother nice addition to
this record., Finally, i1s Nicholson's ability to use even unfamiliar modal
tunings such as Phryglan, Aeolian, and Locrian modes for someé of his more
interesting medieval pleces, plus his contemporary pleces. All in all, the
Gentle Sound of the Dulcimer 1s an album which features Roger Nicholson at
his musical excellence and best, showing the numerous uses of the Appalach-
ian dulcimer in various settings, both traditional, modern, vintege, and
offbeat, Nicholson has successfully crossed the Ralnbow Bridge, Bifrost,
with this record which begins where Nonesuch left off, and this album de-
serves every rave it can get; it's & winner all the way.

@
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THE ROUND FAMILY OF MICHISAN: HAMMERED DULCIMER FOLXS

OQut Michigan way (thick with hammered dulcimer tradition) lives the
Don Round Family who are & bunch of mighty swell folks very much into all
agspects of the hammered dulcimer. Don builds beautiful instruments and
son Jay is a well known performer on the instrument with two great albums
to his credit already. (See ad in this issue for info on Jay's albums),

The two photos below eshow Jay playing one of Don's fine instruments
and an ebony encased h.d., set on a beautiful stand incorporating many nice
woods, including zebrawood bridges, Don tells me that as far as he knowe
this ie the first and only h.d. of its kind in existence, If you are ever
looking for a fine h.d. do stop in and see the Round family. They like to
have visitors,

me DULCIMER RECORDS
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THE ORIGINAL DULCIMER PLAYERS CLUB, INC. OF KICHIGAN (TODPCIM)

Reprinted from Vol. 13, No. 3 of § Lyre courtesy of:

Detroit Folklore Soclety. Editor: cmlm Montgome
23428 Plumbrooke Dr,
Southfield, Mich, 48075

The TODPCIM hed a gala meeting on Sat. May 17 at Greenfield Village in
Dearborn, Mich. complete with costumes, tophats and a Gay '00's stage back-
drop. Having Junt. fim birth, so to speak, to & new hammered dulcimer,
the Montgomery y traipsed over to eee what its all about. What its
all about 1s poopla old tunes, respect, appreciation, love, rrimdah.lp,
and 30 hammered du.um“. What & variety of sizes, shapes, and ages.

Some of the highlights of the afternoon for me were!: The youngest member
nrlt. 10 ar-old Stevie of Toledo, Ohlio, who played a h.,d. which his

t for him last year. After zipping through 3 or 4 tunes very
\un dmo he was given a tremendous hmd' At that point several people
immediately decided not to play. BStevie's Grandpa demonstrated a resl
Zither and played it briefly ... The passing of Michigan's Chet Parker was
a sad note to the pmouuﬁl Jonathan Round Pq.d Chet's h.d, at the
funeral and we heard a short tape of it..., Gene's 75 year-old Mother played
a 150 to 175 year-old heirloom h.d. in a pert and snappy manner that was
thoroughly appreciated by the crowd... Oldest member present was 89 year-
0ld Fen Watkins (who owned the ponies on Bob-Lo In].md) who displayed a

mean hammer on &L@mil_ﬁzm and Yessir, That's My Baby... A Pontiac
teacher, Patty » played beautifully on a very large h.d., a schottich
(sp?), O Sole Mg vhich had beautiful harmony and 8 Nountain hompips...

Ready?? Paul Gifford, luthier, played one of the most attractive instruments.
After & warm-up tune he played a Bach m& that was unbellev-
ably beautiful, Gene Cox, President and presi st remarked that this
was the second time in his 1ife that he m had chills when hearing & h.d.
rlqng 80 lovely & plece of music, Paul's address is 1046 Withington;
erndale, Mich. iazao. His h.d,'s are bargain priced but exquisitly built,
A family from Alblion, the Urquharts, Mamma Carol on h.d., Dad on guitar,
and 4 kiddos on voice charmed the audience with Wil]l the Circle Be Unbroken?
and a version of Morning similar to the ,up t.npo version we
heard at Fox Hollow last yeer... and Bill Colvin's h.d, was among the
most attrective of the h.d.'s at the fest. The fine instrument finish that

Bill puts on his work is outstan . Dot's fine instrument playing was
remarked by Host Gene as a uolcon resh new sound to the club proceedings,

Gene Cox performed ].gp_._ 's Dream which I'm sure made the
Devil Jjealous of Gene's vi uousny. @ demonstrated hls topsy-turvy
h.d. which has strings on both top and hotto- of the soundbox. One side
basically in ke or C" and 'tother in "D"., There was a great variety of
h.d.'s and people, The larger size h.d., did not always have louder sound,
however, Paul Gifford's scrolled design for sides was the most artistic
exhibited; Bill Colvin's the finest finish and most delicately scaled size
instrument., Many old timers played as well as the johnny-come-lately
players lnd. all were accepted and appreciated with equal enthusiasm, The
ma jorit tgo p-rtomp only used the bass strings for & note or three
and a m lnd fancy lick"™ was cheered on the perfect repeats,.. TODPCIM
meets again on Sept. 27, in Ann Arbor. Flease miss the meeting so I won't
be so crow in the front row listening attentively. You don't really want
to be in on all those good times with friendly folk. Or do you? ** Carolyn
Montgomery %%
Sept. 27, 1975 TODPCIM (Hemmered Dulcimers) Stern's Nusical Collection,
Sterm's Building, North Campus, Ann Arbor, Mich. Infot: Gene Cox, Box 136,
Byron Center, Mich, 49315, Fall Meeting. Bring your Hammered Dulcimer.
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Dear Mr., Mason,
ess We are & mother and son team of dulcimer makers, I bought my first

dulcimer, made from & Hughes kit in Washington 8 years ago, and taught my-
self to play, During the next 2 years I purchased an Edsel Martin 4-string
dulcimer and & three string one made by Clifford Glenn. I play the three
string in a traditional fashion with noter and feather and also using some
chords. The four string 18 used in more progressive styles, and I even
play Bach and also sonatinas and other classical and semi-classical pleces,

We moved to the peninsula area of the state a few years ago and Dan
and I began making our own instruments, We have made 100 instruments in
the last two years, and half of them have been made since December of last
ear, Dan has made himself a gultar and 1s in the process of making a
retless banjo. We hope to be making hammered dulcimers for sale within
the next six months.

Dan and I give programs on folklore in the Tidewater area schools,
Our dulcimere have been exhibited at the Abby Aldrich Rockefeller Folk Art
Museum in Williamsburg, Virginia, I have glven workshops and performed at
the 01d Dominion University Folk Festival and at the Newport News Bicenten-
nial Folk Festival, Last August I played at the National Folk Festival,

Enough of my rambling; the above gives you a little backround and we
really applaud what you are doing with your publication. We will be glad
to promote the Dulcimer Players News on this end.

Kate Luke
NOTE: Persons who might be interested in Luke Dulcimers
a Luke Dulcimer may write them for 22 Crandol Drive
their nice brochure, Tabb, Virginia 23602

Dear Phil,

«.« 1've been making and playing dulcimers since 1965, when I was
turned on to them by Herb David (fine luthier) in Ann Arbor, where I was
a law student, Herb let me build my first dulcimer in his shop since I
lived in a rooming house, and it was patterned after an AW, Jeffreys model
he had in the shop. After moving to Denver, I continued to bulld dulcimers
and through the efforts of Ed and Penny Trickett, began correspondence with
Howie Mitchell, I have an old mimeographed work-up of Howie's that pre-
ceeded his fine book and record. The Tricketts are friends of Harry Tuft
(prop. of the Denver Folklore Center), and have brought some fine concerta
to us, Howile was a ma jor inspiration to me.

I expanded to building gultars in 1970, and to date have built 36
dulcimers (all sold or given to friends) and 6 guitars. I've enclosed a
photo of the three shapes I make - Ritchie, Bill Davis, and Jeffreys styles,
I'm not an innovator and am strictly & traditionalist (no plywoods, 3 string,
friction pege) I do,however, make some concessions to modern woodworking
techniques. I use vida tuning poga from Sckerl & Roth (rosewood or ebony),
I hollow the fingerboard (though I don't cut through the top like Morris
Pickow = I think it sets up disturbing overtones), and I use a Dremel Moto=-
Tool to cut the heart and scroll shaped sound holes, I use 1/8" thick,
gquarter sawn sides with no linings and have never had a seperation (use
Titebond glue throughout), I am also going to start cutting out the pegbox
slots with a8 router (I think Lynn McSpadden does that), The tops are braced
90 degrees to the length at 4 points, as are the backs with 1/8" by 1/4"
walnut or spruce, This not only gives structural support, but intergrates
the whole soundbox into an efficlent tone chamber., I think Howle's study
has shown that even a plllow will respond when a fingerboard is placed on
it.

I have a friend who has a dulcimer his mother bought in the 1930's
from Jethro Amburgey on a trip to the south, If you want I'd 1ike to take
some pictures and do a plece on it for the D.,P.N. (We'd love it - Ed.)

Traditionally, Jack F. Smith

Dear Phil aue
P stion: I am repair a sant Perslan cousin to t Hamme
Dulcime What strings should inﬁu? hey gn laid on in thr:.’h: -ll‘t.n:
nating 35 steel and 3 orasa, Thought you might know what to use,
(Can anyone help??) Best wishes,

Charles Dudley

11th St Dulcimer Co,

120 East 11th St,

N.Y,.,, N.Y, 10003

@
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NEWS FROM READERS

Dear D.P.N. :
Your July issue prompts me to write to all fellow Dulcimaniacs,

The issue of plywoods versus solid woods will be & ?ort interesting
one 88 there 18 & company now experimenting with plastic, At present they
are not producing thie materlal for the retail market, but their research
shows it is equal to and in some cases superior to solid wood. If you can
hold your breath, just think, you could be the first on your block with &
plastic dulcimer.

1've been working for a company that is one of seven distributing one
brand name of dulcimer for five years on & natlonwide basis, The public 1s
constantly becoming more aware of dulcimers through T.V., advertising,
street fairs, etc., I personally feel your magazine is well timed to act
as a gulde to aspiring and perspiring dulcimer players and makers.

Fondest wishes for your continued success,
P.S. Did you know the Japanese are sending ?:;;duﬂziaéa .
8 77 a rme Dr.
b pEra L e San Mateo, Calif., 94402

ANNUAL DULCIMER CONTEST-CONVENTION INFORMATION
By David Taylor

On May 17 and 18, the restored canal town of Roscoe, 1ln Coshocton,
Onio, was the scene of what may have been the first performing contest
devoted exclusively to dulcimers. The contest was to encompass plucked
as well ag hammered dulcimers, but 28 only one entry was recieved for
hamnered dulcimer, no hammered dulcimer contest was held thls year.
Twenty-five mountain dulcimer players came from all parts of Ohlo to
compete in the two-day contest and get-together, sponsored - and planned
as an annusl event- by the Roscoe Village Foundation. An audience of
more than 125 viewed the contests both days in the recently constructed
Triple Locks Center,

Saturday's contests were for excellence in performing only; vocsal
accompaniment was permitted but was not Jjudged. The category breakdown
was as follows: Men's solo - 1st, Dan Madden, Columbus, completing his
Ph. D. in meth at Ohlo State; 2nd, David Taylor, Norwich, an instructor
of n-ntsllgeratardsd children; Dave Neff, Uniontown, 3rd. In the Women's
solo - Lizbeth Schelder, Dayton, 1st; Diana Neff, math teacher from
Uniontown, 2nd. In the Children's category, both prizes were won by
members of the same family: 1st to ll-year old Kathy, and 2nd to 10-year
old Scott Brewer, children of Bob and Margaret Brewer, of Wapakoneta.

Bob 1s an industrial arts teacher-luthier, and built the dulcimers that
the winning children played on.

Heaviest competition was for the Courting Dulcimer honors. A tie for
1st resulted between Iris Shanks and Lizbeth Schnelder, and Dave and Diana
Neff. Second place trophy was awarded to Ray and Andrea Nicholas, from
Carrolton and Navarre, respectively. Both of the Nicholas' are members
of the Nicholas Family, long sseociated with duleimers in northeast Ohio.
Bob and Margaret Brever were the reciplents of third place in the Courting
Dulcimer category.

Sunday saw the competition for the best overall performance using
mountain dulcimer or dulclmer and voice. lst prize in this contest was
offered by Jerrold R. Beall, a well-imown luthler from nearby Newark, Ohio.
He gave a three-string cherry dulcimer, with flowering dogwood painted on
the soundboard, This prize was won by David Taylor, performing "The May
Day Carol”, snd "The Death of Queen Jane". 2nd prize trophy was awarded to
sisters Barbara and Pamela Fisher, of Canton, Ohio.

Judging for this First Annual Dulcimer Convention-Contest was carried
out by Ken Hell, Coshocton High School music director; Dr. Ray Zepp, head
of the music dept at Muskingum College; Dr. Bill Schultz, luthier and in-
structor of English and dulcimer construction at Muskingum; Dave Partington,
dulcimer player and teacher of autistic children; and Jerry Frankhouser,
leaded gless artist and friend of old-time music.

Since the response to this year's contest-convention wes so favorable,
the Roscoe Village Foundation has definitely planned a second get-together
for 1976. The date will be May 22-23. For hammered dulcimer players, if
more than three entries are recieved, a contest will be offered in that
category. In order to be put on their mailing list for next year, inter-
ested folk should write to: Dulcimer Convention, 381 Hill Street, Roscoe
Village, Coshocton, Ohio 43812

David L. Taylor

Norwich, Ohio
@ 29 Jm.n 1975
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- SEND FOR FREE BROCHURE -

Appalachian Bulcimer

John D. Tignor
ROUTE 7
FRANKFORT, KY. 40601

PHONE 502-223-2692
£§5.00 + vP

Musical Traditions Co.
2375 Edgewater Terr, Fitname in

niain Duicimers
laA CII" 90039 mmm

We sell quality hardwood dulcimers and kits.

in Cherrywood $85 In Walnut and Spruce $110

Our “Tennessee Teardrop’’ Dulcimer Kit — $35

Look for our article "How to Make an Appalachian

Dulcimer” in Jean Ritchie’s new book Dulcimer People

Dealer inquiries invited.
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JEAN'S DULCIMER SHOP
PO. Box 8
lCosby. Tennessee 37722 J

MOUNTAIN DULCIMERS & KITS]

INSTRUCTION BOOKS, STRINGS, CASES,
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Dear Phillip Mason,

We make (of epecial interest to you) plucked and hammered dulcimers as
well &8s guitars, etc, One style of hammer dulcimer we make is a "pedestal”
type, vhere the working components are bullt into a 3-foot high solid hard-
wood pedestal - great volume and tone and beautiful looking too = for the
connoisseur,

As an afterthought, in Kevin Roth's article (Vel. 1, No. 5) he mentions
& 8lx string chromatically fretted dulcimer - it sounds more like an acoustic
Hawaiian steel guitar rather than an Appalachian Dulcimer.

Thank you, Larry English

P.S. The photo (below) was taken at & Songbird
Renalesance Fair., Loved the P.0. Box 615
last lesue, Arnold, Calif. 95223

Dear FPnil,
Enclosed iy'ou will find photos of the "Dolphin Special" I built. The

inlay is both M.0.P. and Abalone. The face is red cedar, back and ribs
of black walnut, The carved head is mahogany and it has a herringbone
strip down the back and up the end block,

Keep up the good work, Bill Wasel

(see photos above left) Nice work Bill!ll St. Pete., FL 3373

Dear Phil:
I've had a hammered dulcimper for some time now = & Chinese one - which

1 got on the way out here. (I'm British actually, not born here in New
Zealand, and have been teaching here for a couple of years,) I bought the
instrument after becoming interested in Tibetan music - it's one of their
main instruments., There are quite a few hammered dulcimer players in New
Zealand though; one I know of 18 of Scottish decent and playse folk music
of Scotland on his instrument. He says that they ere gquite common in
Scotland.

Geoffrey Samuel

Dept. of Anthropology
@ University of Otego

Dunedin, New Zealand




Dear Phillip,

Suppose it's about time I crawled out of the sawdust and dropped a line
to the D,P.N., It's exciting to seg the growth in circulation of this news-
letter, and I have a few notes which may be of interest to prospective or
novice dulcimer builders. All statements are my own ogl.nlon. based on
building experience and observations of other bullders’ work.

Let me begin by saying that simplicity is close to perfection. No matter
how elegant a dulcimer may be styled, its real beauty is in its comnstruction,
Wherever one part may take the place of two, or be ommited altogether, so
much the better. The goal is a clean, B0 , functional design; one that
sounds good, looks good, and is put together well.

To quote my good friend Jerry Beall (sorry 'bout that, .T.R.)l:'rhq
make you feel good, but braces just aren't necessary in & dulcimer . Jerry
is referring, of course, to instruments built with the standard 1/8" thick
(roughly) soundbox components, and I agree., Unless a soundboard i1s quite
thin (less than 3/32" thick), the Tingerboard surely provides enough rigid-
ity. Even the back without any form of stiffener, is pnt:;tum rigid at
| thick, (Many hardwoods could be used even thinner,) er all, we're
talking about & plece of wood that is four times as long as it is wide, and
secu to the soundbox all around its perimeter, If the wood feels flimsy,
brace it (or throw it away), otherwise, what for?

Linings are snother thing that "makes you feel " If your sides
are thin (3/32" or less), by &11 means use them. Sides roughly 1/8" thick,
however, provide adequate gluing surface for any of today's modern glues,

Speaking of glues, avold "super glues ., Epoxies are unnecessary. Hot

ues set up too fast. (I'm referring to "glue gun' glues, not hide glues.)
orget contact cement, When in doubt, use Elmer's, but many better glues
are available, Titebond is a good one; so is Rivit., Liquid hide glue is
okay, but vulnerable to molds as well as to heat and molisture, Keep in
mind that your instrument may one day need repair, Will it be able to be
disassembled?

Thin wood does not necessarily mean better sound, The wood must be
rigld enough to vibrate and/or transmit vibration. I've built dulcimers of
wood 1/16" thick, and they had to be braced like crezy, and weren't very
loud, Nor was their tone in any way exceptional., I find that a top rough=
1y 1/8" thick gives great results on & dulcimer soundbox roughly 30° long
by 7% - wide by 2 - 24" deep. (No braces) The sides are more rigid if
they are thinned not much less than 1/8" thick, too. We've al discussed
the advantage of a 1/8" thick back in & previous paragreaph, Remember. Thin
wood 18 light, but delicate, If you must use it, brace accordingly. (Try,
not to use wood thicker than 1/8", thinner than 1/16").

I'11 save more of my opinions for a future article, I hope these few
items will help out a little, shop 18 open to visitore in the area,
Please drop in if your building (or buying, of course).

Scotty E. Antes

Boulder Junction Btringed
Instruments

Route 1, Box 130

Hanover, Indiana 47243

THE KEVIN ROTH COLUMN

In my last column I wrote about the growing number of dulcimer players
and explained that the more dulcimer players we had the more changes would
be made with its music and construction. Time does not stand still!

Now then - I find that most dulcimer players have heard only of such
pecple as Jean Ritchie, Howie Mitchell, and other such players who started
most of us on our way through either their books and/or recordings. Much
to my surprise most folks did not have any idea that Richard Farina played
the dulcimer, or even that the Rolling Stones have used it in their record-
ings. It seems that the dulcimer has been limited in its reach to peoples
ears, Most of the problem is not the recordings themselves but our lack of
motivation in searching for these outstanding pleces of music. For this
reason, 1 am producing a radic show called @ cimer; The sic d It's

People. y
is program will be compiled of recordings and tapes from the most

traditional player right on up to the most contemporary, Some of the artists
will be: Jean Ritchle, Joni Mitchell, Howie Mitchell, Judy Collins, Richard
Farina, Roger Nicholson, Bert Jansch, Mary Rhodes, Holly Tannen, Paul Clayton
and myself, plus many others, There will also be interviews, some of which
concern the electric dulcimer, the five-string, and other areas of dulcimer
interest and expansion. I personally invite anyone who wishes to be part of
the program to send tapes and/or information that will be of help in getting
people to open thelir eyes and ears and hear that there is another side of the
mountain other than the Appalachians for the dulcimer. For more information
please write: XEVIN ROTH, Unionville, PA, 19375 or phone 215-347-1808. @

Please do not reprint or redistribute without permission. Contact dpn@dpnews.com




KEVIN ROTH
DULCIMER

SINGS & PLAYS

ANOTHER GREAT FOLKWAYS ALBUM 1!1!
"KEVIN ROTH SINGS & PLAYS DULCIMER"

Available directly from the artist,
Send check or M.0. to:

$5.50 KEVIN ROTH
POSTPAID MARLBORO SPRING ROAD
UNIONVILLE, PA, 19375

" Olsen (®)Lutherie

FINE SOUNDBOARD WOOD

Clsen Lutherie, Washington state's most complete gui-
tar and string instrument repair and construction center
now offers air-dried sitka spruce book-matched sets in
dimensions suitable for dulcimer, guitar, mandolin, vi-
olin, harp, Viola da Gamba, harpsichord, and other
astringed instruments.

Spruce Dulcimer sets Cedar Dulcimer sets
Go0d o o o + ¢ 35.00 Good o » + o+ o §5.,00
Select . o » o $7.50 Select . . . . $7.50 &
- FOR FUTHER INFORMATION, WRITE OR CALL: ™=
Olsen Lutherie, 8222 So. Park Ave.
\Tacoma, Wash. 98408 (206) 472-8439

no colleat
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DULCIMER PLAYERS NEWS BACK ISSUES AND ARTICLE REPRINTS
St111 avallable:. Back issues Vol. 1, No. 5 July-August 1975 - T5¢

DPN Reprint #1 "Freiling the Dulcimer” Vol, 1, No, 1.

DPN Reprint #2 “"About the Versatile 'Extra' Frets" Vol. 1, No. 1.

DPN Reprint #3 "Duloimer Playing Techniques: Beating" Vol. 1, No. 2.

DFN Reprint #4 “"The Versatile Mixolydian Mode" Vol. 1, No. 2.

DPN Reprint "Building Your Own Dulcimer: Kit Sources” Vol. 1, No. 2.

DPN Reprint "On the Harmony and Melody of 0ld Scotch Tunes" Vel. 1, No. 2.

#5

#6
DFN Reprint #7 “"Flaying the Dulcimer" Vol. 1, No. 4.
DPN Reprint #8
DPN Reprint #9
DPN Reprint ﬁ(.

"Dulcimers in the Smithsonian Collection"” Vol. 1, No. 4.
"q Style of Dulcimer Playing" (Holly Tannen) Vol. 1, No. 4,
0 "The Dulcimer; 0l1d Roots & New Roots" Vol. 1, No. &4

DFN Reprints are 25¢ each plus 25¢ per order postage)

Looking for & dulcimer builder in your area??? Drop us & line (include a
stagped and self-addressed envelope please) and we will send you the names
of any builders in your area,

DPN SUBSCRIPTION INFORMATION

The Dulcimer Players News 18 published semi-monthly (6 issues per year)
as & spource and information flow magazine on all aspects of the dulcimer,
both plucked and hammered, of traditional as well as contemporary interest,

YEARLY SUBSCRIPTION RATES FOR CANADA AND THE U.8 - $4,00
FOREIGN BUBSCRIPTIONS §6.00

A |
#®  SUBSCRIPTION BLANK ®#

Flease send me & one year (6 issues) subscription to the D.P.N.
$4.00 enclosed. Thanks!

ADDRESS

=

LAST MINUTE NEW3

Just prior to press time we've recleved word from Holly Tannen (who's
now settled in and)., Next issue will contain a new article by Holly
entitled "Basic Tips for Beginning Dulcimer Players” We've also recieved
a nice photo of Holly which will appear on a future D.P.N, cover,

Also have heard from Neal Hellman, who with Sally Holden wrote "Life
is Like & Mountain Dulcimer”, sent us a handy "quick tune” chart for the
next issue, Neal also promises us som® more nice tablatures for some neat

8 and tunes, We are in this mans debt for all his fine contributions
to the efforts of spreading dulcimer information,

Bonnie Carol, & builder from Boulder, Colo,., (Salina Star Route, 80302)
has sent us in a whole bunch of photos describing in detail her neat steps
in dulcimer building from start to finish, Beginning next issue, we will
start running these as a series,

Steve Katz has some info coming up on & good source for "Pignose" amps
and Barcus-Berry plokups for electrified dulcimer set-ups,

Next issue will also contain some tuning and string info plus 2 word
or two on dulcimer books and people from Lorraine Lee,

143 5till more news - looks like a gnn.t. issue coming up to round
out our first big year (already?) with the D,P.N
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