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I~ IRCULATION THIS ISSUE 550 c6p}ES] 
COVER PHOTO 

Our cover photo for this issue 1s of two 
fine mus icians , Rick and Lorraine Lee, play­
ing America ' s t wo native str1nged Instruments­
the plucked dulcimer and the 5-etrlng banjo . 

Incidently, lorraine 1s playing a Jeffrey's 
dulcimer, and 1s one of the few Women in the 
country "Iho makes h~r liv ing exclusively from 
playing, teacQ1ng; . ~d otherwise being involved 
"'ith the dulcimer. (see Market Place Page .for 
their address and phone.) 

WE NEED PHOTOS (black & white) for both the 
cover and other pages of the D.P.N. Send in 
what you can - we'll use it sometime for sure • 



THE FEEDBACK LETTER 

Dear Readers: 
A great b1g, hearty thanks to all of you 

readers-and fr1ends who have so enthus1ast1cally 
been support1ng and pass1ng on the word about 
the D.P.N. Its "'orking, 1ts heart-warmin~, 
and new friends just keep a-comin' in. I d 
also l1ke to "relcome ··our nel" readers to th1s 
issue and point out that \'le are into th1s thing 
to provide a.flow of informat10n on all. phases 
of the Plucked ~j()unta1."'1. Dulc1mer (both trad~ 
it10nal and 'contempor~ry), and folk mus1c1tsel-f 
in general. Anyone who has any info to .. pass on. 
is certainly.welcome· to do so throu~ ~he pages 
of The Dulcimer Players Ne,,!s - ~ short, ,.its' 

. your magaz1ne. We welcome the opportun1ty to. 
cor~spond ~1th one aQd all Who are into the 
dulCimer, and ~~are our interests. . . 

We nave chanBed our format a b1t.beginning 
w1th this issue (trying ~o look moreattract1ve) 
and wetve-also~gun to· devote' 1 tiny page to 
the fretless banjo (America's orig1nal banjo 
form). Bes1des sharing. ~h~ instrumental inter­
ests,. along w1th' the dulcimer (of course) of 
the.ed1tor, 1t seems appropr1ate'tocover some­
thing on th1s instrumen~, wh1ch, 'along w1th~he 
dulQimer, oomprise the only t",o instruments of 
a,folk character.which are native to Amerioa. 
So, if there are -any fretless banjo' freaks out 
the~ let us hear from you - this info'iS. a 
bit scarce (just like chioken teeth). 

This month we have a few m9re good points 
to pass along on some plywood feedback sparked 
by _Don ~mine' s catalog'reprint in our last--' 
issue. It. seems there is no a:r~en:t with' 
Don's basic po~~~ion about plywood dulcimers 
ill g~ner!U, but. they do br~g to light some 
areas whezre· ·the plywood dulcimer might indeed 
have a rightful, useful,as.d proper niche. 
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Inlldently, Dr. l·loe \'1ho authored one of the 
plywood articles (see address on Pase-20) 
also sells Langelieks and passes on a good 
source of instrument woods for builders. 

\lIe 11 , things are humming and there! t:5 lots of 
real news to pass along so I won't take uv much 
more space here. Hope you enjoy the issue. And 
do keep passing the wo'rCl: -' its our best way to 
let folks know we're around. 

PEACE "&' HARMONY~ Phil Mason ' 

P .5. You'll notice \-le've sent each subscriber a 
subscription blank and flyer for Sing Out! 
(The ~olk Son~ ~~gazine) If you are not familiar 
with it its a fine publication, and sometimes 

they even include a little record with an issue. 
They have been very kind, friendly, end more than 
\,lilling to help with our efforts here at the . 
'D .P .N • You \':ill find that they do a lot to 
further the Folk Scene~ - the People's scene, 

BIG TIi4E DULCI¥£R 3UILDER 
'" ."At the D.P.N. \-!e are more or less into 

.~ furthering the cause of the small , individual 
craftsman Who make dulcimers because they love 

'. to andtlant to. Our task is p:cet ty easy in this 
respect because the individual craftsman: is the 

':"flay it is in the dulcimer building community. 
This fact is directly responsible for there 
being a very high quality (e;enerally)'line of 
dulcimers available in this country at.a,very 
reasonable (often dirt-cheap) price. 

There 'ls, however, at least one dulcimer 
workshop in the U.S. that is into 'dulcimers 
in a. biS ,,!ay.. The J.C. Shellnutt Co 0 makes 
both ,'a nigh quality line of instruments, as 
well as-a'line of laminated (fancy te~m for 
ply't'ood?) models. J.C. Shellnutt is the maker 
of "MELgi-c lvlountain" dulcimers (P.O. Box 548; 
Mill Valley, Calif. 94941. They are available 

continued: 
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on, a nationwide basis through the regular 
mt.(sic tra.de and \'lill send their cataloG to· 

.'_ anyone \'!ho requests it. !J.'hey are moving sqon 
to a ne\·: facility (4000 sq • .rt.) and feel that 
they \'ril~ no,"' become ·the larGest dulcimer 
manufacturer in the country - if not the 1trorld. 
They offer special discounts for those \'!hQ prder 
direct from·the factory. they have 6 models . 
to choose from and l:',lso produce a II Pre sent at ion II 
model on special factory order. ;;.~. She1lnutt 
has been most helpful to the efforts of the· 
D.P .N. and has sent uS' BOme nice photos of , 
dulcimers \,lhich \'re'll be; rmmin{5 soon. 

-y. STRAY NOTES 
t 

... SOURCES ~'OR "100DS & IviATERIALS 
Gurian quitars Ltd. (see' pace 21) , 
Craftsmen "Iood Service Co'. 2121 £). i:1ary St.; 

Chica.e.o, Ill. 60608 
Paxton Lumber Co. 6311 John St.; Kansas 
. City, iidssouri 64123 
Bill Lewis; 3601 \l. Droad\'~ ay ; Van cover B. C • 

'Gulta.r'Center; :3ox 15444: TulSa., Olt. 14115 

.... § ~'OR ANOTHER .SOURCE 11stinc; of·"builders sup­
~lies, etc. you miGht ~want 1:.-0. 'look into· 

'. 'The' Luthiers Supply· Dirac.tory II • r.·Jtor details 
- on this publication, ''Trite to: Greenleaf 

Music Limited; Rt 2, Box 1491; 'Greenville, 
N.Y. 12083' . 

* . DAVID COLBURN of The Vintage .Fret. Shop (3 So. 
iw .. aln.St.j AShland, N.H. 03211) buys and sells 
vintagerffret.ted~1nBtruments and also do~s 
restoration work. Dave says he is always 
looking for quality instruments (dulcimers) 
forre-sale in his shop. Phone (603)968-3983 
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tail bow, heel and toe and a-\,lay \,le go. 

(2) Had a little gal and her name was Sue, 
She felt something in her shoe; 
Took it off and found a dime, 
Now she's barefoot all the time. (chorus) 

( 3) \tIorked on the farm for my maw and paw, 
On the banks of the Arkansaw; 

" 

Hauled my corn \,lith a mangy plug, 
Sold my crop in a gallon Jug. (chorus) 

This tablature shows the melody string notation 
and musical rhythm (notes line) for the old 
favorite tune Cornstalk Fiddle. See page 12 
for this tune in banjo tablature. 
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LAMENT FOR BICHARD FARINA . 
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HAJvtMERED DULCD~ BIBLIOGRAPHY: 
nA1'4ERIC~ FOLK INaT :THE HJU1.ll-~' DULCD~RtI 
Char1e sF. Bryan. Tenn·.. .i"olklore Soc. Bull., 
Vol. 20, no. 4 Deo. 1954, Pi 86-90 (art1ole) 
"DULCD"!ER WITHOUT A ¥.&A.STER· - E. Durand.· 
Boston: Oliver pitson 'Co. 1367 {book) , 
"A CO}iPLETE BYSTEiYl.tt"QR THE DULCIMER" - C. Hal6ht 
Wl11lam Hall &: Co. 1848 (book) , , : 
uA. SIMPLE HAMMERED DULCIMER' 'FOR HOME 'CONST. II 
Dave llilllams. Sing Out! V.ol. 21, No.4. 
"HAMlrIER DULCD4ER: HISTORY & PLAYDlGu S. R1zzetta 
Wash. i Smlthsonlan Leaflet 12-4,- 1972 ' 
"MAKING A HAMl~ DULCDlER" Sam Rlzzetta. Wash: 
Smlthsonian Inst. Leaflet 12··5,' 1972 
uTWO HOUR HAVJ:~ DULOIMER" Bam, R1zzfittta. Mug-
whumps Vol. ,2 •• Bo. 4 Jul.Y1~73 ' 
"TEACH m :JW.iMERED DtJLCIMER- B;d Trlckett. 
Bing OUt! Vol'. 21, No. ,4 l>1ay 1972 

"THE HAIvlMERED DULCIMER: HOW TO l-lARE Ie: PLAY" 
Howle Mitchell. iolk-Lee;B.cy Records;, Sharon. 
Conn. IlSI 43. 1972 'boOk &: He cord Combo) 

I liTHE H.AlVJlI.iER DULCIMER, S. Rizzetta. lvlug\\TUDlPS 
. Vol. 2, No.6. Nov 1973 (article) 
IIr"Il~STSTEPS ON THE DULCIMER" Davld Kettle~:e1l 
Zarly' IvIlislcQuarter1y., Vol 2 Ii4 1974 . (article) 

IlHUNTING, AND TAMING THE NATIVE .AlIjERICAN (01' 
. Hammered) DULCIMER" Richard Hulen. Folklore 

Soc. of Gl'8ater liash1nstoJl. Vol 5 ;; 6 Feb 1969 

FRANK SCOTT of J&F Record Sales; 4501 R1s1ng­
h111 Rd.; Altadena. C&l11'. 91001 has intormed 
us that they stook all the records (st!ll 1n 
print) wh10h we :have 11~tea. on our several 
quite extensive d1scograph1ea ,(see D'.P.~T. - , 
Vol. 1, No.1) - incl.ud1ng the -&ls11sh 1mports, 
by BogerNlcholson.T1mHart. &: Maddy' Pr10r. ' 
Write for the1r catalo'gs of Amerloan and libel1sh 
folk mus10.These to1ks also st-ook the D.P .• N •. 
in the1r re,tal1 store located'at 44 N. Lake; 
Pa,sadena.CaJ.1f. 91001. . 
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,NONESUCH' -FOR DULCIMJnt -
,. ~~~, ReY'~~V}?i.~,~~ ~~.t'!U;Z, 

One o-r :~hemo're intetesttiig :8J..bms· to -dome' 
out. o-r tbe cutrEtnt. :to-lAus1c re:v1~l~.1n qreat. 
Brit.ian J.n 'r8Qent 'yef!,rs'1:& 'a recQro. ent1.t1;ed: 
"Nonesuch 'forDtilc1Jiier",,~:cprd.ed by_Roger,,': ' 
Nicholson ,(Tra1ler:I,r;,tt '30;4'): ,'rh1s record.:W'oUld 
be 1rlterest1nt( 1t: foz;.. no; ·other"reason. tpPh: t~e' 
-rf).ct tha't it. 1s' pile: 'of the very, fe'W' dulcimer 
records to ,.b$ recorded,C)uts1de :01" t):le' U".8 .A'" ,., 
W1:tJ;.t" t.he Jtxcept.1on,'ot :an, bla" record ~fl J:rtsh,: 
tOlksongs do~e 'on :d~clm:~r .~.nwnbe,;t" 01', '~ears,: . 
ago.pn tne 'l~1t'lona'l L8:¥l:',~ N1:choison s ,: :, .. ' 
albUni ls" pemaps ·~~e .. p,ti11 'a~btiJn; ,\,lhi:.ch' 1"e:,at~~~ 

,a Pre&:lm1n;snge 01' ~UlclDi.er.,s~hgS'and 's;olos ,"' 
outs1de'the' Aine.rlcan 'fo11( r.ev1va!',; The·re' ls ': , ' 
some ,use, of the"'dul~imer :On' s:cat-t:ered 'diltcsby , 

. such ~r-ro,rmer~,.as" Ti:Df,~H~~ ':rroDl St'~~leye~S:p~'t 
Ewan Mcca11', an~',liTArtY .. 9",,¢hY~ ~t-'the~' are 
sma11, 1n c~mpar1_on, tothe'oyertrh~'l.1Jl1n:g· nl.tml:ier 
01' records currently available tn'the'Brit1sh 
I 1 " .. - :" :,' - ~ "':. . . '. ,,'.' s es. ,. . . ~; , -, " ",. . 

Roger, N.1;ch-Olson 's,rebp~, ',h9:1e~e.l!'J;:-1i'~·~. 
interesting'st.udy' m c'ont~st-,' 'It-:-.Cqn·81sts~·of 
a number, p'~. ·tttQ.e~ ;', nips~ly::·tl?&ditlph~l·,innat.ti.re, 
featu;rin~:·the: '(~:p.l.~~DI~r ~'.e. ~~~'f d;e..a1,qf , 
back-up guitar "ac-eompart1:ment ~ 'Thel'tunes range 
the s~.~tr;um -rz:om ~ong~ .. \·!lthin.::the, Brit..1sh. 
tr.ad1ti:t)n to pl,:t,ce,a', that e.;'e:cl:a~~s-,.caJ: in nat.ure 
to :turi!J,s;' )-.:hicp. .. ~re' PKrt:of .. ·the.'· _eX-roan' folk . ~ 
trad1p,lo;n "i:ts.~l,.f"~' T~e '~b.um.~~n~'a1ti8 .such ',sort:Gs 
as Good01d ColoJlY.' .:qa.y'Ett~e'1J.~T().w.n;. ,I, am .8,. 
Br~s~ '4J:~;the_' La4eletl){q~t' ~(l!:.ll~voqal;s');t,pl.us 
a nwn1?8~'~ .pl&1?ea· ... ~~l~~1llg·"'NQ.nesucb, .t!ftt. title 
tup,e ~App8;la.ch.1f!Lp. !*dleY'~i: ~~ "Re"~tY~. ~em;. 
Gentl~mf!n, :: and '~,ever~ ple,ce:s ':(r'om' tl).e:" c1.as~':rcal 
~I't,?l~.' IIi'general; .:thiS" :8J..~:1.drath,er .. ' . 
good~' bUt I "th1hk -it has'lo~. "2de,tj.cienc.ie's~: 
The major one ln my op1t:U:dn' '1s ·the'· 'ovefuse' 01' 
the guitar accompan1men~s.~ part1cularly on the 
vocal pleces. On such cuts as the Ladelev Worm 



and I am a Brisk Lad it is almpst impossible 
to hear the dulcimer at all, "!hiQh somehow. 
spoils what is othe~1ise a 'good attempt to 
blend various styles.ofdulclmer playing into 
one cohesive recording effort. The instrumental 
pieces for the most part show the various 
styles and modes of playin8 the qulcimer and 
with its use as an accompaniment to traditional 
balladsj and also its use in traditional dance 

, tunes such as Rakes of ~allow and other pieces 
i. it is shown in many of its aspects as an in~ 

strument of great versatility. On the "'Q.ole 
I think this album, while containing some in­
strumental problems, nevertheless still comes 
across as a rather good album for anyone ~ish­
ing to enjoy good and solidly traditional 
music from both sides of the Atlant.ic; not 
perfect, but nevertheless good all-round. 

NOTE: Bob Rodriquez's head is a vast storehouse 
of kno,,'ledge on musical folklo~, and folk ways 
in general. ,Bob is into teaching· and broad- .. 
casting (has' a radio sho'" in N.Y.·), as well. a's 
writihg and other scholarly pursuits. tie. sure 
look forward to .hearinG from this (5reat BUy in 
future issues of the D.P.N. 

I » I J , , I' 
KATHIE CLARK wrote in to let uS know that she 
has been makins and selling quilted dra\'Tstring 
dulcimer carrying cases ·(only ~15). ~o far, 
she reports, she has been sell:tng enoueh to pay 
for her dulcimer collection - shels sot 6 now 
and is now looking for a 7th. Her address is: 
7923 Bainbridge Road; Alexandria, Va. 22308. 

PLAN S it_PLAN SU PLAN S 
Scott Antes' (Rt. 1, Box 130; Hanover, Ind. 4724; 
sells about the best (and least expensive) 
plans that I know of for all sorts of great, 
instruments, including both plucked and 
hammered dulcimers. He .has also.promised.to 
do 'a plan for the D.P.N.· if he can get the 
tillie. -Io~ 
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OUR NEW AD POLICY 

Beg1nning w1t.h th1s issue the D.l'.!! wll1 accept 
advort.lsing 1n orde r to help w1th t.he expense 
of upsradlng the printing qualit.y , and alao to 
meet. t.he 1118ny request.s W8 have l"IIclevod frtlm 
bot.h the I"$8derB Who "'!lnt. to know whnt.e avall­
ahle and BIIlSll business folk8 vho noed t.o get 
t.holl' I:lOBOILse to t.hose ronderB . Plelllle wr1te 
for requiremont.s on dIspl ay ada, ClaoB1fled 
rat.ea w111 be 2o¢ per vord.. V1scount.a ava1lahle • 
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~RI'oAURUS 
DULCIMERS 

eo. Box 1:l3 
Feltoll .California 
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. (408) 330·4.78 
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'l'RADl1'IONAL 

MUSIC 
"" .... "' ...... 
\210' ... ..., .. 

.., ........ , .. .. ... ""', .......... ..... . 

1l0'" 8.vaUahl,e! Two great booll: o on AmerIca's only two nlit.lve f olk 
in strumentB . "HO'II TO MAKE AND l'l.AY THE FRETlESS 8ANJO~ .'.50 
pollt.pald. '':J:ra; OULCIMER PLA'!ERS BIBLE " A ve ry comprehe,nelve book 
on t.he Appalachian Mount.aln Plucked DuJ.e1mer . Cont.a1ne t.he mOBt. 
eOlllp1et.e referenee IIlIlt.erial on t.he dulcime'l;' ever in . prlilt . 14.95 
pOll t.paid fro:o: Phillip ~;a.son; IU'O 2, &)1; 1,2; Bangor , Kalne 04401 

CLASSIFIED ADVERTISING 20¢ l$R WORD 

~ LET OUR AllVERT I SiRS KNOW THAT 'lOU FOUND~' L~ THE D,.P,ll, 



THE FlGrLESS BAN JO PAGE 
The requirements for executing the mechanics 
of fretless banjo playin~oare mostly kept very 
Simple by even advanced players. (Its how the 
techniques are used that makes a virtuoso - not 
overnight, of course). Try the following banjo 
t\U1e "Cornstalk iiddle II (on fretted inst. if yO\ 
like). Its in the downpicking style (claHhammer 
and the "lords can be found on the dulcimer page 
carryinr; the same tune in dulcimer tablature. 

TUNINg GCGCD. I e 4 Q '~ 
~I . § il ~ 1-~4 ~ ~ I~' ':TC." ~~ ~O¥ ~ -1 _--'C CJ. -.L.. (.I. I fl----

r.:. ___ ~ . I ___ ;..::. "IT; .:.~ . 
t p _~ ~ ·0----=1 

. ..t 0. ' ctJ I r-0, I 11 

t ~ '4 ,? ~-f~t~\=i:1 
I ~ I § ~E.!f- S:~~. Ci 
~ ~ _:::DJ~ I ~ . .sL 0_ /:1 
:: ,3#==t==---S : J 
iO 'q. ill 31 

~:~i I Hi JJM EL.1t :~ ;;r----------.=j g-n ~-?.q I n n';J I~ 
, -r i T 

Try an occassional single strj.ng playing in­
~t"ad of a brush stroke on the second down 
pi cIt of the index finger in the baSic strun;. 
°vlE SEEK FRETLESS BANJO INFO rOOR THIS PAGE 

®=Z?:~ -12-



John .j.. IJIoe, M~D. has been most kind in sending 
us much interesting info which '\-re \"1111 be 
printing from time to time. He runs a small 
home mail-~rder business (see address on P. 20). 

PLAYING THE DULCIMER 
By Dr. Jack lJioe 

"If you can oount to -nine" 'you can: be a 
Dulcimer Player some mountain folk are supposed 
to have said - that's not quite true - you 
should be able to carry a tune alSO, and if. 
you can't do that, better buy a clog dol~ in­
stead. aut it you have an ear for mUSic; you're 
all set. 

j; irst off i if you should happen to "1ant a 
standard tlming in musical terms, you can tune 
to the key of G by · tunin~ the bass string to G 
bel 0,"' middle C and the re st of the strings to 
D above 'midd1e C. You \I!il1 (no . doubt!) r,coe-
nlze this as. the Ionian tunint3, but this time 
sp~ci"f'lca11y~inthe Key of G. The flash of 

·;insight that. ·shou].dstrike you about . no'-' is 
that, aha, I can tune to any mode in any key! 
And that is so close to correct that I "'on It 
discourage you - at lea.at you can tune to any 
muie starting' on any note you '·!ish. J.n.yho\,1. 
tuned to G as above, you can no\'! play along 
\i:!.th a ' guitar. playing in . G, or "lith a banjo 
in its G tuning •. 'I here I s something a -little 
strange abo~t an~ autoharp played tOBether "lith 
a dulcimer. but manra find it interesting. 

Take a whack at I~ary Had a Little Lamb". 
The scille starts, remember, at. the, third .fret 
in Ionian tuning. !VJOst folks ,",ho get this far 
can noodle it out·from here, and 11m not going 

. to ·press on \'rith playing instructions. It 
probably \,rilljust "come · natural" and · of course 
there am It no substitute for practice. You . 
can play ' tunes~ut 'of your head - almost any­
thing you knotT - ' and there are lots of Dulci-
mer ·books full of SORgS. continued: 

- "_ ",. -p. a., 
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In t.h 1s t.un lng 1 OM follow t.une, 11\ D, G, J., and .Ii: mJnor wIt.hout. 
ret.Wl1n~ . 10.11 the choNa are t.heT'll fo r ~rlcan and IrUh . '1441& 
t.una II , IIIMy l:l l z;abat.han and me41eval danellll, even ragt,lC111. If I 
want. t.o play 1n C or F , I t.une all t.hree lIIt- rlnge down·a whole note . 
My tret-boar<\. now looke 11ke t.n1a: 

• 

thWllb of my lett hand . f he ot.her 
baas lit-rings when I 
Unger-a on tohe Urlt. 

I 4lacourae- "st.udent. 
aB it. 11mi t._ t.hem un_ 

b&:llboo t.o fret. 
t.o handle. and 1t. 

'tva of C1 (a"orit._ e tr_ 
o f II nour by l11d1ng 

a c allull . t.hBl'I let 80 

Inllt.ru.:ant. o r II I fAy all polll_ 
Ibll . us1ng heavy to impo rt.ant. o r beat.lI . 
In J ohn Poole ' , liang JacK The Lad , the fi r-li t. line ot t.he Ch'a t, 
Vflral (replla t.ed B,£sin at end ot lIonsl hae a different. r~U\41 t.han 
t.he rlr-at. lLneo of t.he othe r varBeIl . I pIa,. al l do'otnlt.roll: •• beh i nd 
I t. 1,.0 S 1ve it. power : 

' " ... '" '" J. "'.... '" ... Yhere'D Jack. t.he Lad , t.henl Snuffed 1t, aln ' t hel 
"ban you fi r s t. beg1n to e.at. protlcllllnt. on an 1nat.~nt., t.he", ' " 

a t.andaney t.O"ards hot. 11ell:o l t.o provo to yourself' and JOur trlande 
t.hat. you can really do 1t.. 'rh1e 11 tlnlll i your own ,etyla wUl da_ 
valop ou,t. of 1t. . Lat.er on , howaver , you =aJ !ind t.hat. you want. to 
a1:11pl1!y . eapeelally when lIeveral 1natru=enta and vo l ca. are wor k. ­
l ns t.0tat.he r ; t~a cleanellt. aound wUl rellu}t. CroCI. mercUaaalr cull­
I nS out all superf icial notas . 'rh l ll e l ves the recal n1ns nolea 
space t.o breat.h: 1 111:e prunlns a t.ree . 

Jo:ne lnt.crellt.ing now 1I0I.II\dll havo 'boon cOllll"l'lS o\ll ot Illy t l ne;e r a 
recent.ly . I' 'Fe been ~ov lns away from , chorda , back Inlo a more 
anclont. codal BO\Uld . I' ve boen playing :!lore low nolall on the be.ea 
lIt.r l ne. . e.m! , lnt.e,;:ratlng lIynco~t lon and counter-rhythcll . , 
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DULCDIERS IN 1'11& SMITHSONIAN COLLECTION 

Submitted b1 Roser Nlcholson 

Picture fl.-A (see centerfold). Dulclmer and bow - George Dausherty. 
Grinder. Ky. 19th centul'1. Captlon reads I "Thls dulclmer ls almost 
indlst1ngulshable from the Ge%'IDan Sche!thol.1. and reflects the nin­
fluence ot the many German settlers in the Southern Hlshlands. 
COIIMiH'l'ARY - Instrument has 8 strlngs. of whlch apparently two vere 
used tor.1II010dl. The bow SBBme to be t.he chlet method ot playing 
t.he sche1tholt: 11. ls the only method that I have seen mentloned In 
any source. 
1'1cture fa-B. Eplnette de Vosges - France. 19th centUl'1. Caption 
reads I "sed by peasants in the Vosges mountains ot France. thls ls 
one of several northern European ancest.ors ot the Appalachlan dulcl­
mer". CQISKEHTARX - Thls inst.rument also has elght strings. wlth a 
double melody st.ring. However. sources indlcate that 11. was played 
wlth a noting stlck and a gcoae-qul11 plck. rather than a bow. 
Plcture 12. Dulcimer and bow - A.J. Vll1ey. Gralson COlmt,. Va •• 
clrca 1875. Caption reads I nMade b1 the grandsen of a German soldler 
in Comwal11s' s arml. according to tamlly tradltion. thls dulcll110r 
had two old qul11 plcks and a noting stlck stl11 rattling around In 
11.. It was sometlmes played wlth a bow." COMKE:NTARY - Thls dulcl­
mer ls halt-fretted. and equipped wlth only three strings. The 
most interesting polnt 1s that there are no holes on the· sOlmd­
board ltselt. but onll two small ones dlrectly under the str1ngs. 
The holes do not appear to enter the body ot the dulcimer !tself. 
but work only thrcush the hollow tlnserboard. I would not 11ke to 
be the person who had to tlsh out a notlng stlck and two plcks trom 
that small cavltl, as tho oaptlon lndlcates. 

Incldentl,. I sometimes wonder how one holds a dulclmer being 
played wlth a bow. Jean R1tch1e shows a photo ot a woman plallng 
one with the duloimer propped up against the table. taclng the 
player. However, I feel that 11. would be posslble to play the In­
strument on the lap. using the bow in the rlght hand w1th a back 4: 
torth sawing motlon. A vel'1 tlexlble bow. such as the one Bob beers 
used for flddle would make thls easler. Have you ever trled pla,­
ing wlth a bow? It ls a vel'1 strang sound. 
Plcture ". Dulclmer - Jacob Melton. Carroll County. Va •• clrca 1950. 
Captlon reads. "Mr. Melton made many dulc1mers tor frlends and rel­
at1ves. He timed all four strlngs to the same note (D). and tretted 
two strlngs together to play the melody. n COIOlENTARl: - Th1s tour 
strlnged instrument also bas the maln sOlmd holee on a hollow 
tlngerboard. but 1f you look caretulll. lOU wl11 see 4 small holes 
(about t" d1a.) drl11ed into the soundboard on eUher slde ot the 
fingerboard in a dlamond pattern. I don't think that those holes 
partlcularly improved the resonance or projection. but there lOU 
have 11.. 
11cture 14. Dulc1mer - J.B. Thomas. Bath. Ky •• 1927. Caption reads. ".r. Thomas was an unusUllll, product.1ve dulcimer maker who sold hls 
instruments bl mall and to hlS nelghbors." CO»IEN'IABY - John 
Edward Thomas 1s. ot course. ment10ned b1 Jean R1 tchle as one ot 
the IIIOst prol1flc makers of dulclmers in Kentucky. He may have 
produced as manl as 1500 lnstruments between 1850 and 19". Jethro 
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Aabel'S1, the man who lIIade lilY dulc1mer, sald that he leamed how 
frolll Mr. Thomas. It ls also apparant that many of Ms. Ritchie's 
OVll dulcimers are styled atter the Tholllas pattem, especlally 1n 
shape and porportlon. The one most 1nterestlns charaoterlstlc of 
a 'l'homas type duloimer ls the method of attach1ng the str1ngs at 
the brldge end. One small stiok ls all that ls used. 'l'hls ls 

OOlllpliLCt., but 11. lIIakeS 11. dlfflcult to change a s1ngle str1ng. 
Dulo1mer - Maker UnlmoVll - Clenden1n, W. Va. 1875. 

- Thls ls a nicely f1nlshed 1nstrument, vUh 11 much 
el,a~)nl~ design than most of the others 1n the collection. 

The pegs are stl11 hand-carved frlctlon pegs, and the depth of the 
soundbox, plus the large trlple holes 1n the soundboard would 
glve thls dulolmer a fairly good proJeotlon. It ls stl11 only 
half-fretted, wlth a double melody str1ng. 
Picture 16. Dulclmer - K11e Triplet, Galax, Va. 1964. Captlon 
re&4sl "Mr. Trlplet made t.h1B dulo1mer for h1mself and patt.emed 
It after one oVlled and played by a trlend." COMMENTARY - Thls is 
the most recent dulo1mer 1n the oollection. It ls very well t1n­
ished, and ls the only one 1n the collectlon that shovs the uee ot 
power tools or any mach1nery. The pegs were def1nltely turned on 
a lathe. It ls l'ull-fretted, and aslde trom the t-holes 1n the 
body, and the smaller holes toward the top, the holes 1n the hollow 
fingerboard go through to the soundbox. Note the qulll and not1ng 
stlok at the bottOIll hollow? It ls strange though. that the box 
1n thls 1nstrument is much shallo~~r than that on the older 1nstru­
mente. 

~ The COMMiNTARY 1n thls artl01e is by Steve Greenburg. Who 
says 'All oommenta~ on these dulcimerS ls based on my own obser­
vatlons at the Smithsonlan lnstltutlon. and do not necessarl1y 
refleot the opiniOns of '\hD Smlthsonlan. I can't vouoh for them, 
and they WOft't. vouch for me!" 

~~of~~~ 
• liy Holly TA,.HEN 

When I ac~uired my flrst dulo1mGr ten years ago. I also got 
Jean Ritchie s book. Follow1ng her. I tuned to D, A. '" D an 
ootave below. This gave me a mlxolydlan modo; by tun1ng the 1st 
string don a Whole note. I oould get a m1nor soale or aeollan 
mode. I played 1n this set or tun1ngs for several years, untU 
one nlght by the ooean 1n Blg Sur I chanced to tune the mlddle 
str1ng up to the hlgh D. The flrst song I played was "Rovin' 
Gambler". It sounded so brlght and clear that I've stayed 1n 
that tun1ne; ever since; ocasslonally tun1ng the flrst strlng don 
a note for a m1nor. as I dld betore. When I d1Bcovered flddles, 
I tound that thls tuning facUltated playing back-up to Uddle 
tunes. Any chord can be made s1lllply by putting three fineers 
don on the fret of the same name (see ngure 1). 

cont1nued next page I 



My first suggestion to anyone "Fishing to ex­
pand his or her style is still, as always, to 
find peo,le "rhose music you like ~nd Jam \-lith 
thee. You ':!ill experience barriers to lettinG 
the music flo,,!: self -doubt, fear of looking 
foolish, frustr~tion at you inability to Get 
in tune or pley as "Tell as you think you ought 
to. Rs.ther than ic;norinc or resisting these 
feelings, take note of them, then put them 
aside for the duration of the session. Confront 
them after\·rards: they f 11 teach you a lot about 
yourself. END 

R.o).lY T£'.nnen \"ill be doing El. concert at The 
Chelsea nouse Cafe & !' olltlore Center in Bratt­
leboro, Vermont on I~p,~r 30- 31. If you I re in tha 
area do .stop in (8:00 & 10:00?~~). Thon '\':e hear 
she will be off to ..,i;n lE!.nd for a 1011.: sta '? 

I~ORE Oi,T BUILDEIG liI'I:1 PLY\:OOD 
- By R.L. -if~binBon-- Editor 

"~"olk Harp Journe.l" 
Dear Phillip Mason: 

I note \"ith interest the comments by Don 
Romine about the "vile abominc.tion ll of the use 
of ply,·rood in dulcimer malting - and other instru 
ments. Insofar as he is reffering to the use of 
Doorskin for this purpose, I 2{;ree. • • 

The only ree.l problem \iith cheap plY"lood 
O_n soundboards, is the pi t.hy core, "rhich ab­
aorbd vibrations like a blotter. 

However, it is pOSSible to obtain very 
fine ply"rood "'hich makes superb instruments -
so~dbeards included. Imported ~innish Birch 
Ply is available in thicknesses from 1/16 ffup. 
I use 1/811 5-ply on my smaller harps, and up to 
i" on larger ones. A great many very reputable 
instrument makers are no .... ' using this materia.l 
for soundboards, including harpischord makers. 
This material has no soft core, all layers are 
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hard "'ood, and, of course, it finishes up 
beautifully. There is absolutely no shrinkage. 

I think that Don, and other readers should 
express themselves frankly, but they also 
should try to teach 1n the prooess, i.e. why 
is it bad, "That. is better, and ,,'hat does he 
use, and why? I,also believe that there are 
lots of people who oannot afford finer instru- . 
ments like Don' s, and if tl1ey can eet "through 
the door" with a cheepy, why not? Sooner or 
iater they'll oome to Don for on& of his good 
ones •. 

At least one harp maker in the U.S. makes 
doorskin harps on a production line basis. !md 
he sells them by the hundre~s. The printed 
word oannot express my opinion of these instru­
ments, yet. a lot o~ _people have gotten their 
start on them, B.r].d many-have subsequently bought: 
one of mine. When the time comes that there 
"re enough .makers to wholesale through· dealers, 
~d ~ealers have a wide seleotion on the shelf, 
then the general public "Till be able to see the 
difference,- and make a choi~e aQcording to· 
their taste, and pocket bQok. 

5incerely, R.L. Robinson 
. i-it. Laguna, CA 

? .5., You might t:ind it interestin6 that I use· 
Ply-'tTood for my harp necks and pedestals. It's 
available from C.A. Geers in Cleves, Ohio -­
)?anels come 40" X 56" Xl 3/8 for ~238.70!Dld 
you say cheap plywood?? 

... 
AND A WORD FOR THE PLYWOOD DULCIMER loRQ].!: 

Dr. J .1"~.o Moe, M.D. 
3500 ·Lafayette 
Ind., Ind. 46222 
"FLYING THINGS'" 

I enjoyed YQur Vol. #3 very much! I agree 
"'ith Dop. Romine, but I would like to put in a 
word for the ply\,lood dulcimer. It does ha"Ve a 
place. continued: 
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It is my view'that the plywood kits we 

sell represent an opentng of> the oppo~unity'., 
to own a dulcimer to a wider group of people, -
anu we sell them on this basis. I do not re­
gard this as a lowering of standards when its 
handled 1J.l this.wa.y_ Let's face it - th~~ . 
are more people who can afford one of our' ~15-

. ~30 kits than can pay double'to triple that 
amount for a better instrument - and then, at 
least they' va Bot a dulcimer & can have FUN' 
with it!:, ' ' . 

¥~ first dulcimer was a pl~100d kit dul­
cimer from ~cSpadden. I had a ball assembling 
it, and' I thought it sounded great until I Bo't 
a chance'to playa better one. And this is an· 
'other important point: ANY dulcimer will sound 
good to you when you play it at home, for your­
self ,alone. I still sit do'lm. with my' M.c'Spadden 
'and it still sounds good -, and' it only cost me 
~35.00.· . 

So in summary, I think the plY"lood kit . 
is a good, cheap place to start - learn hOW . 
the dulcimer, is built - learn ho\-! to play it -
and then, graduate to one of the many fine cus­
tom-madetnstruments available. If you can 
start at the top ~ that' s ere at ! But so many Of 
us just cannot. _ _ 

I mow Don Romine. was· discuss1:ns plY."Tood 
ready-:made dulcimers J but II d hate to have,' a 
shadow cast on the kits - they are so neat! 

~DIT0RS NOTE: Dr.' Yroe also sells top quality' 
~ulcimers (finished)-by some of the very best 
lraftsmen in the Qountry, besides his·neat'kits. 
e also gives o~tthehint that you can put a 
pruce top ~ninstead of the plywood on~ for a 

)Eftter tone. A s~itable 'piececan be 'ordered 
from : Gurian Guitars Ltd., mc. jOanal Street; 
HinSdale, N.H. 03051 (These folks are a good 
source tor a lot of musioal instrument wood'S'. r 
Dr. 1.[06 *- ven sends tapes of his jnf't.,....lmAnts. 
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. ~.; ; .By ·Roger N·1cholson 

Greetings f~m EID~an:d.! T'h1~~'~lS by way of: 
an1ntrodu'ct1on' to a.se'rlee .bf art1cl~a, wh1ch 
I hope to,contr.1bute: ·t.o· The ~clmer Players _ 
News (ma.y: ·it' '1hcre~se' an~ 'prosper }'d~~1ng .the . 
next fel'l months. The.se·ld.ll· '.coverJ.-a. variety of 
related fand even obscure') ·t:oplcs~ 'including: 
'''The ·OriginS. ~o"f l-iodal;·Musl.c· and:. ·~ts :u~e in Eng-
11shTra'dlt1on&]: 'li\lS1cur, J'13ach' bn· :the- Dulcimer,lI 
Compar1sonsBetl-!een ·the' ''Dul.cimer?~nd ,the' S1t.~rn , 
"The:Dtilsp1netitl

, and l)ther o'dds &ends·.e(' 
'My fnvol vement, '''11th the 'dulcimer began 'in 

1967 shortly ~ter se'eing one :at the' :fust· .. 
bele' Folk l''estival·, ·1 1mine'dlately ~rel;ated to 

····it;.ln'a· much . more 'pos1tlve :.\-!ay than the ',.guitar 
"lhi:ch- ;1' had .. been playingj' and : apart' fI'om i1;.8· . 
obvious :Vi·sual att.t:'actlon t \'fa8' drawn .by: the - , 
q111e't ,:"~1ntrOElpectlve 'sound 'which ,~8eemed .to ha\f.e 
the 's'anie qUal:ities, as the lube: and cl;avlchorcl· •. 

. Since that, t1lDe the duicimer'ha8~be,en: a const'ant 
deli3ht to me, and at.Varlousttmes has found 
itself involved in many kinds of muSic ranging 
from Bach to 'Blues. ' " '~, 

i.J!y approach is mainly fingerstyle init1ally 
through. the influence and en~oura8~ment of 
Howle Mltchell, the ~1nest.dulc1mer'p1ayer live 
heard;:,,:1th whom I had a' ser~es',6f' happy' corr­
espondence, ,and from several"other sources, in-

.. cluding·· Indian sitar' styles' "'hich''Wit~-their 
,~ uBe:o~ hammer~dnotesJ pull~offs, slides, and 
\lo~ameJitati6n, 'can be readily': adapted\to the 
I, . dul'Ci:mer';' , ~:. '~',:;, : .... : . 

( 
I 
I 
I 

.. : ; , The .. Bolo·...;mus1c I"plaY'fal18'; into 'three. ' 
overlapping types'; traditional. time's, ~:earlt~. ' . 

. muSic" . and my OlIn pieces ~'The:·l'atter: came :.: " 
, . abOut: from a' need to play' Jin.tsle·· that: '1)1e en':::..;'-

tirely dulcimer oriented, as opposed to things 
adapted from other inst.ruments. So, by way 
of a start (and Cet.tins tired of t.he sound of 
my own 'Wrlting) here are t,,~o pieces (see pages 
7 & 24) 'Which I hope. t.au will enjoy playing,_~~ .. 



~ . 
both are in the Ionian mode and use three 
fingers of the rl6ht hand (thumb 1st str1ng, 
index 2nd strinS, mlddle 3rd str1ng) tIlth a 
fairly comp1ex lett hand technique mvolv1ng 
chord ".l1d counterpolnt patterns. Neither 
use t.he 61 or -"Bu fret, as rq dulc1mers all 
have the standard trett1ng_ 

"Lament for R1chard J..'arma" ls clrca 1970, 
it ls a Blow quiet tune and the middle section 
involves using the 11ttlefincer o-f the lett 

, hand asa barre on descendinc; phrases. 
"Wy.att I s Jlrsg'" 1smore dlffioult, but 

being in the style ot an Ellzabethan J18 ls 
not as'fast as the Irlsh variety. 

lvjore ot these tablatures are avallable in 
two Rrlnted oolleotlons, "Uonesuch for Dulcimer" 
and Muslcks Dellte" published by Scratohwood 

- Kuslc Ltd.; 138/140 Char1n8 01'08S Road; 
London,\'i .0. 2 -and I have also reoorded them 

. on corresponding records "Nonesuch tor Dulcimer" 
(Trailer LER 3034) and liThe Gentle So1md of the 
Dulcimer" (Arso ZDA 204). . . 

Peace and best '-!lshes, 
RoGer Nlcholson 

Editors Note: The D .P.N. is in possession ot 
Roe-;er's "Gentle Sounds" album, and the book of 
tablatures whloh comprlse t.he album. Ue can 
cel~e.1nly recoomend lt tor those \-rho want to 
11~tan to, and learn, scmereally fine muslc. 
Also ~ see the review· elsewhere 1n thls issue ot 
Roger's other album, "Nonesuch tor Dulc1mer" 'by 
"li'olklorist.-extraorcl1nary" Bob Rodri'quez. The 
D.P.N. ·is, real. . pleased, to have th.,se tine 
oontributions trom our English fr1.end ot the ' 
Dulcimer and its' !DUslc. (1-lodal J.V1Usic next· issue ) 

, 
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THE BUILDERS PAGE(S) 
I'm mostly a Guitar and Mandolin maker 
but have made quite a few dulcimers on special 
order. ¥1B.ybe I could give you a run down on the 
materials used, etc. 

The backs and sides are East Indian Rose­
wood (Brazilian on request) Silver spruce tops 
or Cedar (your preference) Honduras Kah03any 
head and neck with rosewood fingerboard. Pearl 
1nl.ays on the fingerboard., Grover rotomatics 
mounted on a contemporary head (but still re­
taining the traditional look), "floating" neck 
which live had excellent results with. It in­
creases the volume and response remarkably. I 
use a laquer finish, buffed to a high gloss. 
I \,lill make them in 3-6 string models. The 
volume I recieve from them is \'lell suited to 
stage playing. The desiBll is contemporary 
teardrop shape. 

Yours truly, Peter Allan Sawchyn 
2747 ·vlallace at. 
Regina, Saskatche\<Tan, 
Canada S4NJB9 

Next issue we \>lill run more builders on these 
pages but in the meantime you mient like to 
know the addresses of some recent ones \,le've 
come acroSS who will send prompt and often very 
interesting information. 

Dick Kenley 
Route 129 &: E. I~t. Airy Road 
Croton-on-Hudson, N.Y. 10520 

Incidently, Diok Nanley supplied the material 
for the Time-Lif':e series called "'l!he x amily 
Creative l'lorkshop" on the "How to Build a Dul­
cimer" section in Book #5. This book \-rhich 
covers more than just dulcimers is available 
for C4.95 from Time-Life Books; Time-Life Bldg; 
Chicago, III 60611 

Dick makes Guitars as well as Dulcimers (uses 
lots of nice \-Toods too!). 



Builders Page cont,inued: ' , :' 
Scott Antes who \'le 'va mentioned else\"here in 

this issue (the nice plans man >" is alSo a buil­
der of dulOimers ,"~ncl is' ·the new Secretary of 
The Guild of American' 'Luthiers ~ They've got a 
great ne~:fsletter \':ith 'highly interesting' 
DATA SHEEr S pe~aining to the luthiers trade. 
\lrite' for' particula.fos :and menbership blank 
to Tim Olson, ~itor; 'G' of A.L. i~e\-!sletter; 
8222 S. Park ,Ave.; Tacoma. \;ashin{Ston 98409. 

E~ Lourldey(Derv.ish Dulcime~s) c/o ~msic 
Strines & ThinBs; l~lO s. t/oodwa:rdj :airmine;.ham, 
~ich. 48011 is a Scotsman recently come to 
the U.s. to ,learn more about building dulcime,rs. 
\le \r,ill be runninB' afeat\1I'e on his 1ilterest~' 
ing ietter recently' recieved in th~ next, issue. 

(IMit~riPHKlttiiie~~R~t ) 
, . 

At Smithville, Tenn. on July 4-5 1s ,held the 
-larcest-combination old-time country music 

sho"l and craft exhibt in the south (40,000 
people last: year) • -

iVlr. Berry t-/illiams, the director, has cord­
ially invited all dulcimer players to attend 
(its free too!) their sh9"1 this year. Berry 
is a dulcimer fan and feelS that'tlie dulcimer 
adds a lot to the show.' There will' be "a ~T·V 
sho'" made of the event also for Educational 
Net",!'r1:t. showing all aroUnd the couhtry. It 
Should help to spread. th~ "lord abo'ut 'dul.cimers 
if enough of them sho\" up ~ , , . ' . 

" Be:rry "'ill' als'o c;et' any dulciinerplayer 
that' ,'rants to attend some' free: 'publiolty, ,so 
drop him a line and some photoS (with a short 
write-up) fro particular~:r. ,~e' s in a rush to 
get'this stuff out. ~;rite : Berry ~lilliams, 
Director, P.O. Box 327; Smithville, Tenn,'37166 
,Its an ametuer contest for dUlcimer as' "rell as 
dozens of other categories of old-time music. 
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~.) HAi'4MERED DULC IMER BUILPER 

~on RoUnd (6470 8th Ave; Grandville, Mich 49419 
· 'is a hammered dulCimer bu11der and makes D. 

chromatically tuned instrument of all hard­
""oods - completely \-Tood. dO\·1eled;. Don' s son, 
~ay Round, has a terrific album out of very 

·cle.ar hammer dulcimer playine.- Its called 
. "Ja.y Round & His .ITriends" and is available 
from Don. Jay \1ill ha.ve another album out 
sometime :in·late June. . . 

• . -'i. * KIT CATALOG - You mieht be interested in the 
Pietro Derio Ce.talog (J,.33 7th Ave. S.; N.Y., 
N.Y.' 10014) its Got lots of neat, inexpensive 
kits - double dulCimer, dulcimer, church 

· dulcimer, folk haprs, s1 tars, mountain banJos, 
(fretted or fretless) .balalailtas, .. and -lots of 

· other stuff~' ivlost kits ·run -aCout· -~'30 - cheap' 
enough for anyone to (5et a start on a "folk' 

.. instrument;. . '. -
"" DULCIiiER BUILDDTG 'PLAi:TS appear in this 
months issue of 1J10RIG3Zi:CHma.::;: (vol.- 31, no. 3) 

":You can Bet a copy for 50¢ froml l"iodem Hand­
icraft Inc.; 4251 Pennsylvania; ICC., l~io. 64111. 

r • Playing The Dulcimer continued: 
·r.. Playin8 the melody of a song is the most 

common \'lay of making dulcimer music. /mother 
attra9tive method is to play ~ countermelody 
or-harmony part while sinCing the melody line. 
l~,lx 1 t up' some j play and sing the; melody on I 

··-one· verse ;Lthen play it "lithout vocal; then play, 
, . _._ .s. harmony· -uhl1e sinBing the melody - make s a I 

_.. much:'more'" pleasing and listenable performance. ' 
'- l·t· is pOSsible to strum- chorc;ts on a full-fret-

.:. t;ed dulCimer, and it only takes three chords. 
to play along with literally hundreds of songs. 
"Fingerpicking" can also be a useful variation 
that ties in nicely with chording. See espec­
ially McSpadden or Putnam for these techniques. 
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, CONCERT AND WORKSHOP REVIEW 
'Phil Mason 

Bless the Chelsea House 'Cafe and . Folklo'~ 
Center in Brattleboro , Vt. - 'the'y are doing the 
very finest kind of work there-to promote all 
sorts of music of the folks. I had the pleasure 
of attending an afternoon dulcimer workshop & 
evening concert give~ by Rick & Lorraine Lee' 
(our cover pic) and a wonderful· young dulcimer' 
mUSician named Kevin Roth on April 12th, and 1 
came away, from the whole affair very much in-
spired. ' ' 

The workshop went pretty well'and I think 
everyone came away with lots of new ideas and 
a greater appreoiationfor the poss1bilities of 
the dulcimer .. Both Lorraine and .Kevin play in " 
a more or less complex chording style, but at 
the same time seem to be able ,to maIntain some 
of the droning qualities so charaoteri'stic ·of, 
the tradItional instrument. (so-called) , 

,It Was thEr 'evening 'concert, however', which 
brought" the essence of these fine performers 
music 'across. Rick and Lorraine combine the 
electric 'piano with the dulcimer and inter­
sperse it with'some of Riok's fine banjo play­
ing. ·1 must admit that I did not know what to 
expect of t~e dulCimer-piano comb~, but it· 
tumedout to sound better than my beforehand 
imagination could have possibly comprehended. 
The ease. and nat~ralness of it 'was quite log­
ioal, clear, and 'very oonsistently blended, 

\ Which left me with muoh personal enjoyment -
)1 just a great sound~ .1 understand 'they wi1l 
I have an album out soon, and you 'wi11 ... it to 
! hear this great sound they've put t8~~ther. 

Then .came Kevin Roth - solo on the dulci­
mer,- and 1 found his music equallyenjoy­
able! Kevi:n . seems to have a sll8cial under­
standing for each pieoe he plays and maintains 
a very good rapport with his 'audience' -invol­
ving them totally in what he I s doing. He says 

, 
i 

( 
\ 
\ 
I 

J 
~ 
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he aoes not know what to label his music, but 
I think its because he is into So many kinds 
of music that a "brand-na me 11 Just doe s not fit 
very comfortablr. - traditional, contempora ry. 
and nother-such ' are ~rt of his repertoire. 
Besides writing some of his own music, Kevin 
performs Borne really fine pieces that you will 
not he a r many performers doing these days. 

Needless to say, t.his is a good re',1ew, and 
a good time was had by all in attendance. 

COMI.t'IG UP 
DULCHiER RADIO SHO" - IN,'O WANTED :: 

Kevin Roth is now working on a radio p'ro­
gra m called liThe Dulcimer: i ts Music & its 

" . Pe ople to be aired in late Summer over WHUY 
( 90 ~ 9 Pitts. Pa . ). ThiS progr am should be a 

' dynamite one with some of th~ planned features 
being both live and recorded music, histories, 

I bui lding 1deas, interviews, record info, and 
info o~ dulcimer players a r ound the country. 

Kevin 1s actively seek ing article s , tapes, 
and any other informat i on tha t mieht be of 
help in putting this show together (it might 
even turn into a series - sy:"dicated'1). Kevin 
can be contacted at RD #1 j KE: tl!lE'lt t Sq .. , Fa. 
19348 - phone (215) 793-14ge . All queries 
to Kevi n alJout this most i nt,,:::!'e stlng pro ject 
will bring a prompt reply, ar.d we wish him all 
the good luck ltlith his many f i ne ende~vors on 
behalf of the dulcimer and its people. 

Incidently, Kevin is an avid collector of 
dulcimers and ' ho~eB to someday have on display 
the very finest representative collection .of 
the dulcimer buildlns art in existance. Of 
course he can't afford to buy dulcimers on a 
~ rand scale, but will be more t han happy to 
make some arrangement with any builder who 
Would like to be represented in his collection. 
Its a worthy project and perhaps Kevin will 
allow uS to do a photo story on it in a future 
issue? 



" SUBSCRIPT I ON BLANK" ~'/) 

Pl ease Bend me a one year (6 issues) 
Subscrl~tlon to the Dulcimer Players 
New s - ~4 .00 enclosed. 

NAME _____________________________ __ 

ADDRESS ________________________ __ 

CITY & STATE 

Foreign Subscriptions $600 (Burface /f,all' 

Air to Great Britian - 3 Pounds Sterling 
International M.O. - U. S . FUNDS 

, , .. BACK ISSUES 
, , .. 

Since the de m2nd 1s So high for all the many 
articles , blbliC3raphles, discographies, play­
ing tips, buildine; info, Bones, etc . , that l ie " 

have printed Since our bee;lnil~nf! in January of 

1975, l!e a rG Bolne; to try to keep back issues 
aval1ab:ie i'or all of those new readers vlho 

come aions and "/ant to know ",hat \'Ie've been up 
to since s tarting this thing. Please send us 

a query for their availability and such . 

OUR BOO](S & DEALERS INQUIRIES 

We also publ1eh and sell (Hhich hel p s With 

t he "Ne"/s lI costs) The Dulcimer Players Blble ll 

( $4.9:1' and "Ho" to . ake and Play the t'ret1ess 

Banjo' ( Q3 .50). Vie also \'/elcome dealers inqui­

ries regarding all of our publications - Free 
samples f or all dealers inquiries first, of 
course ~ 

SEE YA' NEXT I SSUE 

HAPPY DAYS & HAPPY PI CKIN' 
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