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THE DULC!MER PLAYERS NEWS 

(Q) Copyright 1975 

Dear Fre inde : 

Address all 1nqu1r1es to: 
The Dulcimer Players News 
c/ o Phillip Mason - Editor 
RFD 2, Box 132 
Bango r, Ma1ne 04401 

THIS MONTHS FEEDBACK 

To begin with, many thank~ are due to those who have Bent in 
their subscriptions this past month. It is both gart1fy1ng and 
heart-warming to eee the DPN 80 well recleved out there 1n Dulci
mer l and. Vie continue to seek new friends and Bubscribers, which 
helps to spread the word about dulcimers . If you have a friend who 
might be 1nterested 1n the DPN, please send us his or her add
ress and we will mall them a free copy to look over. liord-or-mouth 
1s 'r/hat we <;lepend upon for our baSic advertising. 

This month has brought some news from various professional 
performers who are involved with the dulcimer. Kevin Roth; R.D. 1; 
Kennett Square, Fa. 19348, has written UB that he has a brand n9\,1 
album out on Folkways (#2367) called "Kev1n Roth S1ngs & :!'lays 
Dulcimer". Kevin does a lot of concerts as well as being involved 
in dulcimers in a collecting and scholarly way as well. A great 
many of his concerts are follo\,/ed by workshops that are eagerly 
attended and Kevin Roth is certainly considered as one of the very 
finest dulcimer players in the country. A New York newspaper once 
reviewed his style as follows: "Kevin I s fingering of the dulcimer 
can only be described as delicate and h1s technique as complicated ~ 
Kevin's future 1s directed towards hi s desire to continue his per
forming of concerts, teaching the dulcimer and its muslc,composing 
and writing his own compOSitions, and to continue learning and 
disseminating this lmowledge and art. We hope to hear more from 
Kevin about dulcimers for future issues of the DPN. 

Another performer we have heard about this month is Lorraine 
A. Lee of South Natick, ~mss . Lorraine i8 involved with lessons, 
concerts, workshops, and dulcimer building classes. She may be 
contacted by phone at Ar ea Code 617 653- 8290. 

vie have also heard from Jean Schilling again this month, and 
do thank Jean for the nice comments about our new book, "The Dulci
mer Players Bible". The schillings are very much involved in the 
folk ways, and besides running Jeanls Dulcimer Shop,and the Folk 
Life Center of the Smok1es\ they operate Tradition Records (P.O. 
Box 8; COBby, Tenn. 37722 •• Among their record1ngs at Tradition a re 
OLD TRADITIONS (#JS-5117) and PORCHES OF THE POOR (JLS-617) both by 
the Sch1ll1ngs (Jean & Lee). Also BOUND TO SmG THE BLUES by Sparky 
Rucker; FOLK FESTIVAL OF THE S/.10KIES Vol 1 .2; and H011DAYADO: by 
Janette Carter, with some less-often heard Carter Family songs. 
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We got a couple of real nice letters from Dr. George F. Orthey 
432 S. 4th St.; Newport, Pa. 17074), a builder of quality music-
1 instruments, who is lucky enough to have studied some about the 
"llding of dulcimers from Howard Hitchell. Dr. Orthey bullds 
,th plucked and hammered dulcimers, as well as harpSichords and 
salteriesj and his instruments can hardly be beaten for the price. 
r. Orthey 1s concerned with quality and craftsmanship, and the 
,llowing passage from his brochure reflects that oonoern: nOrthey 
lstruments are individually handorafted from ca refully selected 
)ods of the finest quality,resulting in instruments with distinct 
arsonallt1es. Extensive time and effort have been put into a 
.tailed study of the history and traditions of this instrument. 
~is study has also included examination of the technical aspects 
:1ich led to the success of the old master craftsmen. Nel'l innova-
10n has been added to the integrated concepts of the past to pro
~ce unsurpassed quality 1n traditional workmanship and sound. The 
I."'aftemanshlp of Orthey Dulcimers is fully guaranteed. II 

Dr. Ortheye guarantee extended one time to a person who had 
topped payment on a check for an instrument purchased from him. 
t seemed the only thing wrong was .that the person thought it 
)unded bad - and it dld because it was out of tune. After giving 
)me tuning advice to his novice musician, he eventually gained 
lather happy customer to keep his avera~e at 100%. Anyone Who 
19ht be interested in one of Dr. George OrtheYB dulcimerB can 
rite to him for a brochure, prices, etc • . Great guy~~ 

, 
Dallas Cline, of Connecticut Folk Arts Centerj.34·6 Ethan Allen 

19hway;R1dgefield, Conn. 06817, has written informing us that 
le C • .F' .A .. C. has a dulcimer center. They have music, records., 
)oks, and instruments - as well as workshops to learn how to make 
ld play the dulcImer • . Dallas also reports well of Mikael (see 
11lderB page) .CarBtanjen as a dulcimer builder. She saYB hiB 
llcimers Be8m to be among ~he best the center has ever carried __ 
Id t~ey have sold many people's dulcimers from their craft-shop. 

Recieved a subscription this month from Chelsea .House Cafe & 
)lklore Center in Brattleboro, Vermont. Dulcimer things happen 
lere so do stop .1n a see them •. What ???? 

Spike hopkins, of the House of MUSical Traditions; 1040 
Lrroll Ave.; Takoma Park, Md. 20012, has .written in to clarify 
lr ·listing of him in our new dulcimer book (The Dulcimer Players 
.ble) as dulcimer builders. They are not in fact builders, but 
I sell the ~nstruments of several craftsmen. They a re indeed, 
Iwever, a continuing and excellent eource of dulcimer accessories 
ld ·information. They ship anywhere too~ 

Holly Tannen, who has a record album by Folkways also (FA2436) 
ltlt led IlBERKELEY FARMS"(one cut of dulcimer &. mandolin' two cuts 
, dulcimer in string band), has contacted the DPN this ~onth with 
lch interesting information. We hope to be able to get her per~ 
ssion to include a great article by her, "My Style of DulCimer 

-2-



Playing", in the next lssue 11 ~ Holly has also brought some add
It-lonal dulclmer recordings to' our attentlon, whlch were not list
ed 1n our "Dl'scography" 'of recorded; dulcimer'musio in the January 
1'915 ·issue. ,:'.' . ';' I' , • '.,' 

, Besides. '''BERKELEY FARMS",'listed above, the new recordings are: 
. • . .1. _ ' .•• 

,(1) "SHEARWATER" by, 'Carthy Martin;- Pegasus 12 :(Engllsh) (iwo cuts 
vocal w1th,tdul'c1mer and,guitar.)· , ,'. ~ .. 

• :. .~ J :. ~ , 

(2) "MARGARE'l MACARTHUR" S,,'a11owtall Records (two cuts;' dulcimer 
with gultar back-up.) 

(3) "NONESUOH FOR DULC~"'· by Rog~~ Nic~oison .. T,~ailer LER 3034 
(english,):. '(Pr1insri1y duloimer S0108; three songs with gultar and 
dulcimer.) ,', . 

- .. 

. '(4) "CLEAR WATERS: REMEMBERED" ,by Jean Ri·tchle - Sl're SES 97014 
(1' ive outs of. Bongs with'. dulcimer, also, banjO; :f1ddle', guitar, bass.) 

(5) "OLD T!ME DULCIMER SOUNDS FROM THE MOUNTAINS" by 'Ihe Russell 
Fam11y - County 1"34. (Dulcimer' with guitar and baritone ukelele.) 

, , ' , ,., 
, .. / 

(,6) "PLEASE TO SEE ·.THE KING" by 5teeleye Span.' - Big'Tree TS 2004. 
(Brit1sh,Traditional. One cut has. eleotrio duloimer.) 

(7) "LOVELY ON TaE WATQ" by Frankie Arm~trong' - Topio 1·2-TS-216. 
JBr!ti:sh 'J:'paci,., balJ,.ads. One c:ut hEtS du),cimer played_ by--Jeff--Lowe·-
and Jaok Warshaw _ ) " ' , ',' . 

(8) "THE GENTLE SOUND OF THE DULCIMER" by Roger Nioholson - Argo 
ZDA - 204 (Includes Elizabethan music.) 

~ . ~ 
(9) "KENNY HALL i• by !fenny Hall - ~Philo Records (Four cuts' wlth 
dulcimer played by Holly Tannen.) 

Many thanks to Holly for bringing these to our attention! 

* THE DULCI~ 
(Anon. ) 

Through the forest, 
Like ghosts of sounds, 
Stole the faint tinkle 

Ofooa Duloimer. 
Like a symphony, 
. Playing ,beneath the sea;', 

Three-cornered notes flitted i about 
L1ke tiny'butterflies. 

It was like afalry dream 
lnsome dark minds plaoe; , 

. Where laoy ferns wave " 
Ever gently in. the,. Beauty Stream. 

I shall ne'ver tire of hearing it!! 
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··f '.. • • ""':: ,'" ,', ,'.! ',~: f. ~.: ~,:~ ~'~ .. 1· , ~ , t" .,. 

Furthe.r. aunts 1n,; ,this" issue '; we:' ,are, ·reprtnt.=1ng; ~ i~l1e; eilt.l~ 
tont.ent.s :ot ; c Dulcimer .. Builder:, Don RoDfains" mail-onier! ·~roc1:lure .. 
ihich contains a lot ot very interesting text' relating t,Q" tne:'llu.l
:iJ.ller' .'buUder8~.'art~.: We','are also;;, reprinting ,muob:':,of", IttL1l0kN~t. & Louise 
>iamonds brochure, which also contains muoh interesting material 
rf'· appeal ,to' a' wide.:. dul:c1m~r- or1el'l.ted·. allcU:ence:.; 'For;·prlce~a. on: ~~l 
luloimers ot builders ment.ioned in. the' :D .• Pi .. N, 'yo.u"shoUl4~:· con~t. 
.he bu1lder himselt to obtain the latest prices and options, as 
Jell' &8' shipping oost.a. and at'rangement. s, 'et~o:.:·.,· ,\: .' . ',J' : I, :. ," ~ ~ :' 

-
InCidently, our next issue 1s goinS to include some photos & 

lrawings ,r, so.·~ we :'1nvl1;,e ~ 'Sll~ readers .. to" ,;senCl 111, anI'.. :J)1C:tures' wh1ch 
111ght be.·ot~'" theslightsst ~ 1nter.est.. '" .tloUld t;tsp801ai'ly 11ke f, to ;'8ee 
lome stuff' on old instruments and any Imown history a'bout, them. 
olany ot our readers are muoh interested in tracing the h1story of' 
~hEt dUicimer ,··'lLiid ,inf'o' on' these 'old' 11lstr.um$nts •. c:an. be',ot, immense 
Lmportanoe In: t.his effort •. :.~: Pho'$ios"shouldr:be B:. ~: W~ and of,,,h1gh' oon-
.~ast to ~~rodu:~e?y"photo offset. '" ' '', ~... , " 
~' .,.o. "'.: t ". ~ ;\' •.• ~., .-',f': '.';~ !.:. ...... ~.,:; .•. I ~', I 

" " Rodger'; Harrl',s ;, of Oklahoma C1 t'1" has.: lwrl tten' .~·,augge s1;.1hg' we 
lo an article sometime on types of woods used by builders, and 
ihe're they': .i'SIlt be. obt'ainedf.·· , If\ you gU¥s, know.of, some,goo'd w.ood 
lources let' us knOw! at the ':', D .. P.N t' and we 'lltpass'lt "on.' .. :: People 
Lre in need of good sources since it seems that tolks like B.L. 
illa, no "longer: send~out,·tho8e ,nice, ca'talOgs .'1?1111,", .: ." . :', 
~_"":-~- .. '~1_~.~ •. • '. :'4';'" # ".- ~. 

Remember, we are n~w sending out - is~ues·~bt--the-'D~P.N';-on--a 
semi-monthly basis. 'l'he next issue will be May-June 1975 and w1ll 
Je maIled 'out. sometime . during .. :the; first, week of 'May ~ .. " . 

\ ", " .. , , .. ! -.c.' - ,t·. ,,;, '. . ,j ! .. ' 

Thanks again to all for your interest and ~upport. See ya' 
lext,1ssue'.~ "1/· ... : ".:,';, .';':~" ":"; ". ',' ~ ,:,' '" . 

,~ .. "Peace' and Harmony, c" .. ,. 

--The Bditor . ':' . ::-: .. , , " .... ,. i -~~:-, ':' '-~,' t," 

.* .it 

, - '. 
"'l'HEI:OOMPLE'rE PLUCKED DULCiMER BIBLIOGRAPHY" 

" ,. _:" ,' .. "'. ~ '. ~ ;':'". <t,l8Xt 6 pages) 
': ,.' f.!' .'.: .. 

, '. ' : 

We have had such a b1g response tcr:our:'Januat1 ,issue otter ot 
L tree bibliography to anyone who wantedf:one ,·:that."w8 thought it 
,est to just go ahead and publish i!t ~1ri 'this lssue :and get it out 
~o everyone. You wIll" find; 1 t . to .' :~ be' 'the', most ~oo ... plete in print, 
Lnd up to date (to our knoWledge), as' ,of ·:'this ',issue ~ We will con
.inue to publlsh additions and·-, '1 corrections '8.S they~oome to our 
Lttention. Th1s also ho1ds:tpue",to~ 'the: 'd1soography wh1ch we 
)rlnted in the January issue (see addltions :in'thls issue), and 
li1l h01d true tor th~'HaDimered -Dulcimer ,Bib11ography and D1scog
:o&phy" wh10h w111 appel(Lr in our next issue (May-June 1975). 

• : .:. f .• '. . .. ~" '., '.'... . , , ,i,: .. I '. 'j •• 
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THE POMPLmrE PLUCKED 'DULCIMER Blm,IO~~'" 

Listed 'bi title 
Non-chronologlcally 

, , 

Complled by: :THE DULCIMER'PLAYERS NEivs 
;. , % Phillip Mason , 

, . RFD '2.~ Box, 132 ' , 
Bangor ,"Maine 04401 .. 

"THE PWOXED DULOIMER - AND HOW ·1'O?LAY IT" - John F 'Putn . 
. ~O~Oll,of ,t~e Sout~em Mtna.,; Berea, ,KY'" 1~6l (book) am. 

tiTHE MOUWT~IN DULOI~ -, HO\'; TO MAKE IT ANP" PLAY IT (afte~' a " 

fashion) 'H~ward W. 'Mitohell. FOlk-lsgaoy Redol'ds' 'Sharon" 
Conn., 1966. (book & record) " 

"HOW 1'0 -FLAY DULCIMER TODAY" "Da 1d Ka ""-
N.Y. (H655), 1974. :(.book) ... '" ~ y. VIlas Hanse~ Books; 

tiTHE DUI:.O'IMER PLAYERS BIBLE"-, PhIllip Mason; 'RFD 2, Box: 132; 

Bangor, iV1alne 04401, 1975 (iq,st. book) 
II ' . . .' i .' * '. ' • . ' ~. , .. • • , •• .. J ~~ ••• 

FUN WITH THE DULOIMER" - Vlrgil Hughe,s. Mel Bay Publications; , 

KIrkwood, ~. ( inst. boOk) 
. . . . 

"IN SEAROH oF !THE' WILD DULOIMERu .. 'Robe~ Force, &:AJ.~rt. ;::,:'_. 
dtOsBche. Vin:t,age Books (Random H~use); N.Y. (book) 

"THE DULOIMElf BoOKii - Je~iu.tohi~-.' 'Oak -Pubilo'~t1~~~';'"' ,N'.Y'~·, 19'63 

"FOUR AND TWENTY" - Lynn McSpadden & Dorothy'F:rench. The_ ' 

DulcimeIt Shoppe; Mountain V1ew", Ark, 1970 (!nst. book) 
. ' 

"BRETHREN WE HAVE MET" - MoSpadden & French (same aaabove.) 

"LIFE ·IS"LlKE A 'MOUNTAIN DULOIMER" - Neal Hellman & Sally., 

Holden. Ludlow Music 00.'; .N.Y. (book and 'reoord) 

"HOW TO PLAY ''l'HEDULOIMER'' '- Margaret 'W1nters. Boston Music Co.; 

Boston, Mass. 1963. (book) , .}, '. _ " ':. 

liTHE APPALACHIAN ,DULCIMER" - A.\f. JeJiffreys. _ Staunton,Va. :1958' 

"TUNIN~ AND PW:lNGTHE APPALACHIAN DULCIMER" '- A.W. ·Jeffreys'. 

Revised Edit1on, Staunton, Va.: . Appal aohi an Duloimer Co. 1964 ... 
• • • • I 

liTHE APPALACHIAN DULCIMERII - A. \of. Jeffreys. Mugwhumps Inst. 

Herald,. vol.. 1 , no. 2 t March 1972, pp. 8-9.( article) , '_ 

"PLAYING LEAD DULCIMER" - ru.~hard '\'l1ik1e ~ 3-city Press; Albany, 

N.Y. '(book) . .. ' 'l' " 

IInULCIMER INSTRUCTION BOOKII .:. Stinson R •. Pehlen. Southem 

Highland Duloimers; Slaton, Texas. (book-6 pages) 

"THE DULC~MEa BOOXII ~ John Pearse. London~Eng1and: A.T.V. 

Kirshmer MuSic, 1970. (lnst. book) 
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IAN DULOIMER" - John Pearse. 
London: . 

"TEAOH yotJRSEIE APPALAOH ~ t 1966·. (book) 
English Folk Danoe & SongSoo e y, 

OTHER EASY WAYS" - Len &: Sue 
"PLAYING THE DULOIMER BY EAR M~t!eapolis, M1nn: Here, Ino, 1970. 
MaoEaohron. Seoond Edit1on, 

~A;"T DULOIMER" - John Bailey. London:' English 
"MAKING AN APP ALAOH.I..AP 66 l b k) 
Folk Danoe And Song Soc1ety, 19 • 00 " I 

MER. A MANUAL FOR BEGINNERS I 
"HOW TO PLAY THE MOUNTAIN DULOI • ll) 
H.S. Evans. Lynohburg, Va. 1969. (book 

F uh rt Mannington, W. Va. 1964. 
"THE DULOIMER STORY" - Russell 1 a y. 

"NONESUCH FOR DULCIMER" - Pearse &: Nicholson. London. 
Soratohwood Mus1c, 1972,(book) 

"DULCIMER TUNING" - Martha Schecter. Oambridse, Mass: M. 
Scheoter, 1970. (book - Rm. 14, N-21l, M.I.T.) . , 

"SIMMONS FAMILY SONGBOOK"- SilDDlons, Family_ (songs &: tun1ngs) 

"HOW TO MAKE AND PLAY TaE DULCIMORE" - Chet Hines. Staokpole 
Books;'Harr1sburg, Pal (book-160 pages) 

"DULCIMER SOUND AND PICTURE GUIDE" - Barbara Muller. Hobbs 
-- - Produot1ons; Edgewater. Fla. (book &: Oa,ssette tape) 

~.JJ'fHE-APPAI:ACHI:AN-MOUNTAIN DULC~ BOOx:"- ~-1'aul-Pyl~ ,§1!yg,JQs •.. _ 
Tullahoma, Tenn. (book - 40 page s ) , . 

"TO BUILD A DULCIMER" - Paul .Pyle Stud10s. Tullahoma, Tenn. 

"HOW TO TUNE AND PLAY THE DULCIMER" - Paul Pyle Studios, 
Tullahoma, Tenn. (book) 

"THE MOUNTAIN DULCIMER II 
- RockWell Stephens. Vermont Life, 

vol. 24, no. 1, Autum 1969, pp. 16-18. (art1ole) 

,"MOUNTAIN DULCIMER" - Ju11a Montgomery Street. North Oarol1na 
Folklore, vol. 14, no. 2, Nov. 1966, pp. 26-30. (art1ole) 

"THE HISTORY OF THE DULCIMER" - V1rgil Sturgill. ' Washington 
Folk Strums, no. 1, Apr11 1964; no., 2, May 1964. (art1cles) 

"A LITTLE BIT ABOUT THE APPALACHIAN DULCIMER" - David Thomas. 
Milwaukee Folk, vol. 1, no., 3, 1972, p. 3. (art1cle~ 

liTHE SINGIN I GATHEaIN III - Jean Thomas &: Joseph Leeder. N.Y.: 
Silver Burdett Co. 1939, pp. 54-57 (referenoe) 

"A LOVE BALLAD NEEDS A DULCIMORE" - George H. Tucker. 'Norfolk 
Virg1nia Pilot, June 22, 1969. p C6. (art1ole) 

"EINE ALTE SCHEI~HOLZ-ZITHER" - Fritz Stradner. Osterreichisohe 
Mus1kzeltschrift, vol. 21, no. 9, 1966 pp. 454-459. (article) 



,,' 

"VOM'SCHEITHOLZ ZUR ~Z-ZITHER; EIN"BEITRAG 'ZUR ,EN'rWICKLUNGS
GESCHICHTE DEft ZITHER" '-' Fritz' St'radner.; JahrbUchdes Osterrelch
lsche~ Volkslledwerkes, vol. 18, 1969, pp 66-80. (artlcle) 

"DEa ~~~I~ IN; NORWEGEN~'~; Ol~f 'Sno~be~~.' Pro 'Musl'~~:' , 
Blatter ,fur Muslk von Yolk z:u Yolk, no', 1, 1953 pp. 6-9 (artlcle) 
", .,. ~ ~, '.. '. . ~ .! ._'., ..' I ; : .,' ' 

"THE SOUTHERN 'HIGiiLAND 'DULCIMER ',AND ITS CRAFTSMAN·' ·~Ar~ene ", 
Steffens., ,Muslc Clubs lJJagaz~e, ,vol. 49, no. 3, 1970, pp. 14-15 
'. • '. • ..•. '. .' • J' • • • ~ I : .. ',_:. • •• ' 

"DIESOHWEDISOHE HUMMEL. EINE IN5TRUMENTENKINDLICHE 'tJnERSUOHUNG" 
St.,lg W.l1n., Stockholm" ,Swe,den: Nordlska Museet, 1952. 

i"Y6U'C~MAKE sWEEr ~MUSIO ON Tim APPAuCH~,' ~~ClMER". - Lee 
Wl1cox •. House, Beautlful, vol. 194, n(). 10, Oct 1962, pp,,204; 226-2: 
'. ,J •• '. ,.... _ I':. .' . , 

"A NORWEGIAN PLAYER ON THE LANGLEIK" ,- ,Journal of the,li:ng11sh' 
Folk Dance and Song Soc,lety, vol. 2, 1935, pp. 34-35., (artlcle) 

.. ... '. . . 

"THE APPALAOHIAN DULCIMER" - Scott Odell.L968 Festlval' '01" ,., 
American Folk1lfe, Washlngton' Smithsonlan Inst., 1968, pp. 30-31. 

I • • • • • • • " ' .: • '. I,' • " • ' 

"FOLK INSTRUMENTS'~ - Scot,t Ode~l. Arts In Vlrginla, vol. 12, 
no. 1, Fall 1971, pp.' 31-37. (-artlc1e), , . 

. . . ~ . ,.'; ". ; ~ . . 

"LANGELEGEN: 80M DANST FOLKEIN5TRUMlBNT!'-:Ho~ense:Panum.' ',TWO, 
vo1wnes., Cop~nhagen =- Lehman &, State, 1917. (re-f'erence)- . - ~ . ~ (' \' .,' ,. :., . . :....... , 

"THE aTiuNGED INSTRtirmrr BOF- ''PHE; 'MiDl)al . .AGES: :'lfHEIR- JNO:t;.U'r,ION ',ANl) .~ •. ~ 
DEVELOPMENT" ,- Hortense Panum. Translated by Jeffrey PulvE'r, 
London; Wll1lam ReeVes, '1939. '('bo'ok - reference)' , .. ..' 

"ENGLISH FOLKSONG~ FR9M THE SOUTHERN APPALACHIANS" - Cecl1 Sharp. 
Oxford Press,' Lon~~n; .. 1953. (bOok -':re1ferenc.e), . _.' " 

I,' !. J ,.; " ',. . .' , ..' ..; . 1,-, 

"'t~ MUBIC AND ~SICAL I.NSTRU~S O~ THE PENNSYLVANIA MOUNTAINEERS 
;~OONA",,~· Henry' '~':' 'Sho~make~.Tlmes ~r1bune Co~ !.1923' ,(~f.)' 

• .,..' ' •• .;. \' • • • • I ~. .,"';" _ .' .. ,~ ',:' • , .. ', ',' •••• • ' 

"SINGING FAMILtOF'THE CUMBERLANDS",~ Jean Ritohle. 'Oxford Press 
N.Y. 1955; Oak Press, N.Y. i96~. -p'. 276. ,(reference) 

. "FOL.J(SINGJ!:RS 'ANP'FOLKSONGS '·IN AMERICA" ,-_Ray M."Lawles$~', ,Duell, 
Sloan &'Pearce'; N.Y~, RevlSEid,'1965, (bOo~:- Dulcimer in chap. 9) 

• • ::. " I' '.' • '. • . • • I ,-; ; J: r 

"JOHNNY APPLESEED" JR." - Pete Seeger. Sing oUt!, vol.9 ~ no. 1, 
Bummer'1959. (art-lcle):" , " , , , ... ' ...;"; , 

, ' ~ :-' ~,~, .,' , • • " I • ",',' • " ~ ;.. '" : J,. . 

""THE APPALACHIAN DULCIM&:R'" - Charie s 'Seeger •. {,J ouma1 ~,of f .. ' , ' 

Ame~lcan .. Folk1Qre, yol. 71, n9. 279, Jan-l-far 1958, pp 40-51. 
.. , . " • , "', ' , \', ,,".: " ;' I :: !. '. , . ,..,.. . ~ : _,,: :-.. . : _ ,,, .-: ' 

"FROM FAtiOY TO FA'CT IN DULOIMER DISOOVERIES" , ~ Vemon' H,. Taylor. 
Te~essee Folklore Soclety ~lletin, vol. 23, no. 4, Dec 1957, 
pp. 1'09-1,13. (art1cle')' - .. :,:,' ~ "J'" ',': '; . " .. 

~ " r (". • " !, • ,. : ). ..:' _f' ' : " •• 

"SOME POINTERS' :FOR BEGlNNING DULCIMER' PLAYERs" ~ Ralph, Lee Smlth. 
Sing Out~, vol. 20, no. 2, Nov-Dec 1970, pp 6-9. (artlc1e) 



"THE COMPLm'E fLUCKED DULCIMER DISCOGRAPHY" - The Dulcimer 
Players News.' Bangor, Ma.ine,- (cont.1nua~lY 'revised) 

"THE COMPLETE, PLUCKED DULC~ 'BIBLIOGRAPHY" - The Mcimer 
Players'News;, se.ngor~·Malne. (continuA1ly'revised')"" '< ,.,. 

4. 

"THE DULCIMER PLAYERS NEWSiI -Phillip Mason, Editor. RFD 2;: Box 132' 
Bane;or,~ Maine 044,01 (monthly dulcimer publi~ati'On) '. 

"HANDICRAFTS OF THE SOUTHERN HIGHLANDS" - Allen H. Eaton. Russell 
Sage FOundation; N.Y., 1937. (book - ~lcimer in Chapter 13), ' 

"AMERICAN FOLK INSTRUMENTS: THE APPALACHIAN ~ULCIMER" - Charles 
F. Br.yan~ Tenn. Folklore Soc. Bulletin, vol. ,18, Mar 1952, pp 1-5. 

"T'HE KENTUCKY MOUNTAIN DULC;tMER" '- Josephine McGill. The Musican, 
vol. 22,- no. 1, Jan. 1917, :p :21. (article) 

"DULCIMER" - J .M. Barbour. MUseum Quarterly, vol. 20~' pp. 312-319, 
~uly 1934. (article) 

II (reference s)" - Etude Mag., vol. 48, vol. 62, and vol. 71. 

II CONSTRUCT ION TECHNIQUES IN AN OLD APPALACHIAN MOUNtAIN DULCIMER" 
S.E. Hastings, Jr. Journal of Amerioan Folklore, vol. 83, no. 300, 
Oct-Dec 1970, pp. 462-468. (article) . . , 

"YOUR PICK OF APPALACHIAN DULCIMERS" - Jene Hushes. Popular 
~--Sc~enoe-;1leC-;-191' : (ar1;,lcle & building--pl-an-sc)'.-' ._- ---_.,.... . 

"DULCIMERStt 
- Robert Mize. Foxfire, vol. 3, no. ,I, Spring 

1969, ,pp. 5-8 (reference). , 

"MUSICAL INSTRUMENTS OF THE AMERICAN FOLK: THE DULCIMER" -
,Robert Mize. Promenade, vol.l, no. 7, Oct 1940, pp. 1-2~ '(article) 

'.. . 
"THE APPALACHIAN DULCIMERtt 

-, Roger A. Nicho~son. ,B.M.G., vol 65, 
no. 755, Mar 1968, p 190; Performing Right, no. 49, April '1968, 
p. 2l;'Spin, vol. 5, no. 6,1968, l?P. 29-30; ~01lm1k, vol. 4, 
no. 5, Sept. 1968, p. 4. (articles} , " 

"DULCIMER ·HISTORY PAPERStt 
- A.W. Jeffreys, ,Jr. Papers presented 

before the Virginia Folklore Society, and ~h~ Forum Club of 
Staunton, Va. by A.W. Jeffreys, Jr. ' 

uSYSTEMATIK DER SAITENINSTRUMENTS" - Tob1a~ Nor11rid. Volume 1, 
GESCHICHTE DER ZITHER, Stockholm, Sweden: Musikhistorisches 
Museun, ,1936. Col •. 193-210: "Trapezzither" •. 001s. 253-270; "Hummel". 

. . . ' 

"JETHRO AMBURGEY: DULCIMER MAKER" - Miid~d Davidson Creighton. 
Appalachian South, vol~ 1, no. 1, Summer 1965, pp '24-25. (article) 

"JOE GAMBILL. DULCIMER TO OPRYLAND fI 
- Terry t/. Burcham. Huntsville 

Association of Folk Musicians Newsletter, no. 46, June 20, 1972, 
pp. 2-7; no. 47, July, 20 1972,. pp. 4-6. (articles) , 



!:>. 

"DULCDSRS" - Merrlll C. Gilt1llan. The Wonderful World of 
Ohl0, vol •. 30,:~0. l,~ ,Jan 19(i6, pp. 8-ll.At"tlcl~ on Ann. Gr1~es. 

-, +' " • '" ',', .. i. . . 

"THE PLUCKED DULCIMER OF THE SOuTHERN APPALACHIANS" - ISonard 
Glenn. FQlkWaya Monthly, vol,. 1, no. 2, Jan 1963, pp". 63-72. 

~ I. """. I '" • 

nIF YOU LIKE MOUNTAIN MUSIC" - Phtlip L; Hamuler. Science and 
Me~~lcs,. v<?l. 35" ~o. } .. ,. ,Jan ;1.964, pp. 1QO-:-103 ,& 114-115. 

, • •• •• '.' .. - • 0- _ • ~ • , - • 

"THE ;APPAlACHIAN bULcniER" ·i Tlm 'Hart~ Club 'Folk',' vol. 1, no." 5,' 
July-Augua" .;1.968, p. 8. (artic,le) " ' , . . . , . . . , .... :. .', 

"THE APPALACHIAN J)uLCIMEEh "ITS ORIGINS''',AND 'H'ISTORY" - DoriS 
Arl$ne,,~I'!l<lon. '. ,Unpublished ,MA ,Thes1s, U.; of North Dakots, 1967. 

- • _ J •• '. • '. < • 

"DE NOORDSE BALlC" - J .• L. :'d8 J~iiI. Mens en" Melod1e , ·vol.:12" 
~9., ~,J.~e }.957,' ,pp~ ~ 74-176. (art1cle) . 

ltnUt.c:Dts:R .. '- 'A~J .:. Hi~kln:~"~ . Groves Dict10nary o~' 'Mu~1'c and' 
Mus~c1ana, t1:t:~h edition, ,ed~ted by Eric Blom, Lo~don: Macmillan 
& co., ~Lt.d .• ;~:19S4·,vQl., ~, :PP".;, 799-800. ('reference) , , ' 

..... - .. ' ., 4 , '. ~.". •• .' t' ,'. • ,.; . 

'~~~O~fO~ .fgl~8~! .. - }~o~e~ ~~:M1ran4&Mar&:1~., Ball~n:t1ne 
Paperback EOoks #U601l':'ll,9~1' PP,'-:127;"?~' ,(book - ,refe,renee,>" 

• • fl. • I +. 

, n~8Ul~ !*'~~SS ,.4 !aO~IW,CDIq~I.ON~II. ~', S11?Y~ ~,rou8e. 
Garden City.' N.Y.: Doub"ledaj' &: '''Co .. , 1964., '($lltr.ies for'''Appalaoh1an 

. Dulcimer", "'Dulcimer", "Hummel", "Hum1e tf; ·"I.an'gleik", ·Etc', ) . 
~.' ..• :.~, " ~;-'-"''''''.' ... ' 4£"··,,,r.,"l"··-'~·'~ .. ~. - •. : .•. ,- ----.. ------~~.-

.' "MOUNTAIN MAESTRO OF Htn>SON" rALLS" -' Rcfbert' MellOn. ' 'Adirondack 
Life, vol.3, no. 1, Winter 1972, pp. 49-52. (article); , 

"THE I ZITHERS' "b, 'T~ :PENN~AN~:. ,G~stl -' ~~nrY C. Merce,r. 
Collection of papers' read 'b8f'o're' "tna Budka County Historical 
~c1e1#Y.I',~N:o.l. 5, :19;2~, pp. ~2,,:,4~/7 ,: .. (~f~~c~;)" " 

"HANDMADE IN AMERICAs THE DELIGHTFUL MOUNTAIN DULCIMER" - ' 
Carolm,Meler.,,,McCfi:.1la, .vol~ 98, no. 8,: .~~ 1~!1. (~rt1cle) 

"MOUNTAIN DULCIMER" - Terri" 'W ~ "BU~chai ... 'Hurit'sv111e AsBoe. of-
Fqlt Muaioana Newsletter, no,. 49,· Sept. 20, 1972, ,pp. 4-5. (article) 

"THE F~LKaIN~~ '~~'THE~'UC'Ict"H~~Da~~'~A TRIP 'TO HINDiwr" 
.JaQ~ qq~~,S!' ~Speo.trw:~"", :vol~" no., 2, Spr.1,ng"l9,63, pp. 31-38., (article .. ". '. ., .. .. 
"THE HIGHLANDERS MUSIC"''';' Dr. jost"ali H.'" Combs •. Kentucky Folklore 
R~~9~,".'V:0~~ 6,. ;~o • . ~,.;~,c,t~~'C?".'l.1959, ,pp., 1<?8~122.(art1clEt) , 

I • ...... . " 
. ..-,. • •.• !.. ~, .' • • . .... • • • 

"HACKBRETT"I' J _' Hans':'He'1nz Drager' etc 'Walther Wunsch. . Die Mus1k in 
GE!~chicA~e .uru~~,~~gE!~w:~,vol, •. 5, 195~, ~olS 121,0-1211. (azwt:,1cle) 

I ' 

"HOW TO MAD' AN!imAf:.A.8HIAN-riULClMEa/ OR',' WHAT 'TO Do 'W'ITHYOUR" 
SPARE TIME AND MONEY" - Tom Alder. Autoharp, no. 30, Oct, 1961, 
pp.':'~-rl.O,., Rep.~~t~4. ;~n ,FC?~k, ,y,ol. •. 4~, Z:10 •. 5, ,"~pt.; 19~" pp. 5-6. 

'if BuiLD j.' OOiO'_'f,\,~ "~4"~ll.: ,~iray "INot~s ~C?t., ,i, 1965 (article) 



"J)ULOIMiR" .. Willi Apel. ,Hariard UnIversIty Press, 1969, 
pp. 248-249_ (reference). Second Edition. , ' 

"THE PLUCKED DULCIMER" - John F. Putnam. Mountain Life' '" Work, 
vol. 34, no. 4, 1958, pp. 7-13. (article) , 

"THE APPALAOHIAN MOUNTAIN DULCIMER DIGMA II 
- Charles F. Bryan. 

Tenn. Folklore Soo. Bulletin, vol. 20, Dec. 1954, pp. 86 -:- 90. 
! : 

"'l'HE SOUTHERN HIGHLANDER & HIS HOMELAND II 
- John C. Cambell. 

New York, 1921, pp. 143-144. (book w/reference) 

"FRAILING THE DULCIMER" - Phillip Mason. The Dulc1mer Players' ' 
News, vo~. 1, no. 1, Jan. 1975 (article) 

"ALL ABOUT THE VERSATILE MIX.OLYDIAN TUNING MODE" - Phillip Mason. 
The Duloimer Players News, vol. 1, no. 2, Feb. 1975. (artIo1e) .. 

"ALL ABOUT THOSE VERSATILE "EXTRA" FRETS" - PhillIp :Mason .• · The 
Du10imer Players News, vol. 1, no.1, January 1975. (aTticle) 

"USE RECORD OR BOOK TO LEARN DULOIMER II -Ray Andrews. PIck'n" & 
8ing'n' Gather'n t NeWSletter, 1974. (article) ~ ", . 
"DULOIMER MAIERs" - Del)bie' RenJili&n. Pi~ktl\," .&S1nS·~· :'Gat~e,rtn' 
Newsletter t 1974. (artIcle) , 

"Mi STYLtVOFDULCIMER PLAYING" - Hol1t Tannen. 'Folk-~Scehe Magazine, 
1974. (article) .' . 

" . 
"MOODS OF THE DULCIMER" - Mel Bay hblications i, Kirkwood, Mo. 
Two Vo1ume~ (advanced dulcimer 1nst. books) 1975. , . " 

"THE DULCIMER PEOPLE II 
- Jean RitchIe. New York: Oak Publioations 

1975. (book) 

"DULCIMORE OVER'THE FlREBOARD" - A, Cobb. Literary DIgest, 
vol. 62, p. 33, September 27, 1919. (poem,) , " 

"THE COMPLETE DULCIMER REFERENCE BOOK: (Plucked & Hammered)" - The 
Dulcimer Players, N~ws, 1975.· (Continually Revised) '. 

"DON ROMINE DULCIMER SHOP II - Don Romme. 4724 NW 59th St.; Okla. 
City, ,Okla. 73122. ,( 1nformative broohure) . 

"DIAMOND DULOIMERS" - Lucky & Louise Diamond. 2317 Briggs Road: 
Silver. Spring, Md. 20906. (informative builc,iers brocb,\1I"8) • 

"ORrHEY DULOIMERS" - Dr. George F. Orthsy, Jr: 432 s. 4th St.; 
Newport, Pa. 17074.· (Informative builders brochure) •. 

If any reader knows of addIt10nal material that 'should be lIsted 
in this b1bllog~phy we would be happy to get the Wormat1on and 
pas s 1 t on 1n a .future issue of the D.P.N.' THANKS ~ 



THE DULOIl!li:R BUILDERS PAGES 

In each lssue The Dulclmer Players News protl1es a tew dulcl
... r bulldere on tlleae pagss and tells you 80IIething of them and 
the 1nBtl"UlDerits they build. This ls ll2i pald advertls1nS, nor do 
we accept pald advertls1nS tor 1ncluUon elsewhere 1n the D.P.N. " 
For a 11ating on thls page .end ina request outl1n1nS your 1nvol
vement with the dulclmer. To repeat, this is a FREE service ~o 
dulclmer craftsmen! Hope it makes net' friends for all oonoemed. 

A Letter froD! MICIlAEl. MUR1'IIYI 

Dear Philllp: 
Glad to hear of your publlcatlon, hope you oan keep up the 

good work. I'. enolo.ing a ~otosraph of the duloiller that I make 
CertaInly a beauty - Ed.). I ve been mak1ns dulcimere for eome 
yeara noW. They are crafted from walnut and popular thet has been 
aged for over a oentury. The wood waa obta1ned trom an old 'loS 
cab1n 1n the area, and has a beautltul natural pat1na. Tha ' dulci
mers alao have a hollowed fretboerd, hend-oarved heart-Shaped 
sound holes, roa.wood pesa, and are ot the hourglaas shape. If 
anyone would 11ke to purchase one ot 111 ,1nstruments, I have a mail 
order Bervloe and can also provlde you with more detal1"J1-.WO,L, & 
a blaok and whlte photo of the duloimers. 'I'M also putting toget
her a book On ,the dul01ller. If anyone ' should heve any 1ntroaation 
on the dulo1ll8r or some old piotures of tolk musIcians 'tllet oould 
be publ181led, I'd appreolate hear1nstrom you. 

',. .. .. 

Yours' Sinoere1y~' , 
Miohae1 Murphy 
Ml11s Road R.R. 3 
St. C1alrsville, Ohio 45387 

• '. .. 
MILU:L CARS'l'ANJDI (49 J!1nivale Rd; Stamford, Conn 06907) has been 
making beautifully crafted dulcimer. at hl. TREE AND ANCHOR WORX
SHOP 1n stamford, C~. tor quite some years. He ls noted for the 
f1ne sorolls, carved and worked' out of a varlety of hardwoods to 
blend WIth the lIany styles and WOOd8 he use. in these 1n.trumente. 
The daa1gn. 1nolude several type. ot teardrop shape and Variations 
on the tradi tlonal hourglaaa, all oaretully "orafted from woods 
such all walnut, maple, curly maple, zebra. wo·od, ohe"rr.r, anel others. 
He he. , worked oonst",ntly tor a t1ne aound, experlmerit1ng ' with 
woods, str1nge, IIJld aot-lon, and hes oome out with an exceptional 
11ne of lIOunta1n dulcimers. (Kikael is also aak1nS hammered dulci
mers, .andol1ns, and a citern - a mandolin-type body with f"our
string banjo neck.) ~l1k8al's dUlcimers are the Ones %'efared to in 
Dalla. Clines' commant. in this months Feedback letter • 

.. • .. ' .. , ,-"'--, 
GOTZMER STRINGED INSTRUMENTS i. another aouroe ot very high 
quality dulc1llers at reaoonable price. which we can't let another 
iaaue !'io b,y without tellinS you sbout. In a letter reoieved this 
past !)ece.ber, Carl Got ... er informs .... , "Been mak1ng duloimers tor 

-. 

• 



about 8 years now Got married last year and my wife Julie also 
buIlds aome really fine instruments. Our effort at'dulcim;rs is 
now full-time and we are making about 200 p1~cked ' dulcimers per 
year. \'/e prwsent1y have 6 models to chose from and will increase 
th~s to 9 in the spring. ~closed is a picture of our model ~l ' & 
#3 instruments . (nice color photo of beeutiful instruments _ Ed.) 
We also build to customers specs. Rosewood, 'walnut, redwood, pine, 
and spruce are used in our instruments and we ' never have or' will 
uee plywood of any kind. The instruments are very lishtly built 
and are very resonant. We will start with hammer dulcimers 1n the 
spring also •••• II 

Gotzmer Stringed InstrUments is also a source of auch dulci
mer accesso:v1es as snow "lh1te turkey qu11ls ' for plucking, (They 
live on a ,farm) , noters, carrying bage, fine tuners, etc. The 
Gotzmers l are friendly with many dulcimer orient~d people in their 
area and .keep well abreast of ",!hat is going on. \,/rite to Carl 
Gotzmer; ' Route ' 2; Box 2286 A; La .Plata, Maryland 20646 for their 
cata~og: They are very prompt. 

DON ROMINE; 4724 'North~est 59th St.; O~lahoma City, Okla. 73122; 
(phone 405-721-0821) has sent us in a most facinat1ng ' catalog 
about . his handcrafted mountain dulcimers (he builds gu~tars a lso). 
\'/e ,are t'eprihtlng here ~,he information his catalog contains, and 
urge readers who might be interested to write ta l Don for prices, 
options, etc. 

Don-'s interesting broohure roads as follows I 

"Thank you for taking an interest in my service. This bro
' chure was pr.epared to aquaint you with the advantages I offer as a 
small shop. It contains some of the construction procedures of my 
instruments, which show why there is a tremendous difference be
tween fine hand-made instruments and all others. 

ABOUT MOUNTAIN DULCIMERS 

The American mountain dulcimer nas 'aiways beeri ' surrounded by 
an aura of mystery. ,Though its roots are probably in the mountains 
of the ·rullal south, its story resembles a fo'ik ballad ,more than a 
historica l occurrence • 

. For many years the dulcimer, along with the quiet folk ,songs 
of the American mountains, \-/as drowned out by the technology and 
sophistication of twentieth-century life. \,/ith the folk-revival 
of the 1950 IS, there once agB:in "las a n~ed fqr the soft, simple , 
voice of this most p~rsonal instrument. 

The shape, size, number of strings, and tuning of the mountain 
dUlcimer were never standardized, for it was never mass-produced. 
The timeless appeal &f the instrument is its simplicity; it will 
sing its 80ngs as readily for the musically illiterate as well as 
for the accomPtlished artist. 

, 'There ain't no notes on a 
Dulcimer; you Just play it." 



Don Romine continued: 

WOOD AND OTHER MATERIALS 

The Luthier begins his instrument at the lumber yard. I pick 
my woods for tone, slowness of growth pattern (closeness of grain) 
stiff~~~s ",across the grain, perfectly vertical quarter-sawing, ' 
interesting figure and pattern, color, and age. All the wood used 
in my instruments is aged for at lea st five years in my shop under 
the same atmospher1c cond1tions the instrument will be built under. 
The woods used, and the reasons for their use are as follows: 

BLACK WALNUT 
A beautifully figured 

very good tonal qualities. 
moderately scarce. 

BRAZILIAN ROSEWOOD 

wood from our American hardwood forest, 
Suita ble wood for my instruments is 

A hardwood from the rain forest of Brazil Whose beauty of 
grain and tona~ qualities is unsurpassed. This wood is extremely 
scarce and very expensive to buy. 

SITKA SPRUCE 
vfuen quarter-sa~m/spruce is the ,str,&ngest wood for its weight, 

very high t6D~1 qualities. 

AMERICAN REDWOOD 
As spruce, Redwood is 

very high tonal qualities. 
the top wood on a dulcimer. 

HONDURPUS MAHOGANY 

also ve~y strong when qua~er sawn, 
I personally prefer it over spruce for 

Used for back bracing and glue blocks, Mahogany carves easily 
and is very strong and light. 

MATERIALS USED 

ABALONE SHELL 
is used for decorative inlay in the peghead and at both ends 

of the fingerboard. Options are, butterfly, Oakleafs or Hearts. 
FRETWIRE 

I use only the highest quality nickel - silver fretwire 
available. 
STRINGS 

For the bass string I use a .020 to .022 wound string, the 
other strings are .009. 
f RI CT ION PEGS 

Pegs used on the basic instrument are high quality chrome banjo 
pegs with \,lhite buttons. 
GEARED MACHINE HEADS 

As an option I offer high ~uality geared machine heads. 
(Schaller Guitar and/or Schaller or Five Star Banjo Pegs whichever 
is available. 

continued: 
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Don Rom~e continuedl ': . 

PREPARA!rION 
.' 

CONSTRUCTION 
' :'l r' ·· )·1 ' · ' ! _ ! .'!""\ If ' . 

. The' "flrilt step of, oonstruction ·is the bo1ling and ' bending of 
the s1des. Th1s 1s aocompllshed ~ bo1ling the wood and,then . 
bendlng the sldes to the shape of the instrument ov,~ a hqt oyl-
1nder. o~ . ,c,opper • . . Th~ .. ,s1des, are then I?l~,ced: 1n a 'form ~d "allowed 
to .cool ' .. · · :' ': " ":', ".' ,., ';'. .' , 

\.: ~he': ne~t 'st'ep 18 to 'shape arid glue , 1ri piace :the mahogany 
blooks at both ends of the 1nstrument. " This' step-ls' very cr1tloal 
1n that, 11' they are not properly placed, the lnstrumen~ w1ll10se 
l'\;s. symmetry., " ... ,," , , ' . ' , ." . '.. .. 

" ," Next" the back ls'e;lued In' place along" wlth the struts and 
reinforcing strip. ! . . ' . • 

Next the carved peghead 1s installed in the 1n.8t~umen~ by . 
_gl~l1n5~,!-.Q. th,. 91ock,. s~des , an~ ... ~ck. , . .. .. . ' . 
. ",,' . ~lie: rlngerWO~~~ 1<.~ ;: th~lt' 'Sluec:tt'o' "the 't,"'a'c',··'of' ~~~~l~r, an~ 
th1s as' a ' utl1 t . ls" then ' plao$d . and glued to ' th, lnstrument-.· ' 

The tal1block ls glued to the 1nstrUment a& the ' f1ilal step . 
of construct10n. 
" , ' __ : ~'1na.~. t~lqDJl1l1g and ,s~d~g ~~erl1 tlo~. ' s are then' dOl,le by,' I t.he . 
use of caM-1ng "knives 'and sandlng to th!3 · t1nal state ~1 u,s1nS 
four grades of sandpaper. F1nishing ls then''begtm. · 

,./:.Tp".laE1:tt ~d "'rY lJDPorta~t step.ls .1'-~e f1nlsh. (TIte o~Ject ., 
of' r1pt~l~$ :the m~~1cal1nstrument ls to ~ prote~t th, instruiDent 
, to' oreate " clar1ty of : soUnd; ' and to enhance the beauty of the ' 
wood.1h~ f,~1sb . I , use ls ,Laquer •. I have e~per1mented wlth 
Varnish !and" Iirench ', Polish; and I findL&qiter ~ to" S1ve the 'biast tone. 
Of the three. Lacquer 1s the most difflcult to applY'. When : tlnlsh
lng.~~e 1qstrum~p~ , the most , important qonslderation ~s t9 keep ' the 
f1n1Sh thin.- Thl'$is done by hand-sanding baok down to'th. ~ wood 
surface after every coat untll the pores are fl11ed. ' ThlsusUf1liy 
t~ke~ : , abo~t.l~ . coats;then ~he, . ~1l:11sh 1s band-rubbed to:a 'h1gh gloss. " '" . , .:, , . ' ,. '... 

, .... " ... < . . . MANUFAOTlfflEl) .IN STRUMENT S 
.. • . • ~ . _ '. ' .. 1 1 .• : • • 

" ;"' ;ivIany operat.ions haVe been lef'tout inthls desorlptlon. I : 
have only dj.s-ouaaed :the maJor -Foints t.hat ~fer for a manutactured 
instrument. ,. . 

~ ." ... : ! , • . ~ . .) 

~ 14- cont1nued: 



Don Romine continued: 

It is important to understand t~atc!~~~~ ~~e~~~i~~:t;~ainI 
have mentioned above, and m~ otherI! t bE' RI't is to thrive, and 
mass production or with mac ery. : . ,>um;nts it 'i/ill be in-
give play~rs t the b~~:~~!~s o~n~u~~!i~ ;~~~~ntices' ~Tho will keep the 

;~~::!~~:n:~~:~~~~~:~t8:r~~~8~1~~~dm~~~~1~~':e~a~~1:1~~~~on 
remain open and become more available to them. 

I hope I have not led you to balieve that I feel all manu-
factured are not good instrument~. Most of them keep their 
standards very high and produce instruments which service well the 
rieeds of many players. The individual instrument-maker must take 
up where the manufacturer must leave off - in craftsmanship in 
design, in innovation, and in personalization of the instrument. 

GUARANTEE 

I guarantee my instruments against all defects unless caused 
by dropping, extremely cold weather (which cracks the finish) or 
any other aocident. I will repair free of charge any oracks, 
loose braces, etc. This is easy for me to say. Of all the instru
ments I have built in the past several years none has come back 
for repair~ . 

IN CONSIDERATION OF PLYWOOD 

This vile abomination is currently being perpetrated on the 
unsuspecting musical public on a grand scale. There are so many 
of these plywood things on the market at this time that there is a 
possibility that you may not have even heard a real dulcimer. 

The reason that about all the American makers have gone to 
this degradation is simple.* It is both cheaper and eaSier to make 
and to guarantee a plywood box. Ply\.,rood almost without question 
never cracks; hence, a lifetime quarantee on the wood. At first 
impression this may seem to be an advantage, but it's a pretty 
high price to pay for the resulting loss of tone. 

I considered plywood one day briefly and decided that plywood 
makes the best cement forms availe.ble •• 

My instruments are constructed of the finest aged woods and 
"I guarantee each one to be free of cracks or checks when shipped; 
however, I cannot and do not guarantee the ~Tood on any instrument 
against the owner's possible abuses of temperature and humidity. 

I do not now, nor will I ever stoop to the level of plywood 
construction, and I am very sorry and apologize for my contempor
aries who have lowered the stat i on of the oraft by using laminated 
backs and sides. I sincerely hope that you have not unknowingly 
purchased a plywood dulcimer and been disappointed. 

* 

Don Romine Dulcimer Shop 
Oklahoma City, Oklahoma 

Editors note - . I think you 'iTill find plywood dulcimer builders 
in the very small minority. This is not true 
of guitars however. The world is swampped with 
25$ plywood guitars. 
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, The: ;Dul~lmE"rplayers News .. has ~o1,eved, severalwam 'and'" .. ' ' . 
~lteresting lett-era ' recently from l.UQky. and LOutse DIamond ' vege am~nds ,llve at 2317 Brlggs Road in, Silver Sin' " .' : ., 
~d 'at,the,lr pla,c~ making dulclmers .1s, .in fa~r, :. w:;~}~tt:Q906 
.n
1

d .no,t, . j,:,~t a' job. To .. ,.date the , D1amonds ~ave turned out over 400 
, a~nd, DUloimera; enabl1ng, Luoky and LQ,+lse t9 exche.nge c~~rs 
n envlron,mantal .des1e;nfor the I1f,e, of,. the craftaman. Th~y' are 
~l~a:ys glad (as ,the D.P.N.Ed1torc~ attest) to .take .the t'1me to 
,ell interested · people 'anything ,th9~ Imo~ ab9ut ,dulc'~e~a. · ' .... When 
:ot working 1n their home shop theyoare attending orarttairs "amd 
olk festlvals performlng and ~alking about thelr instruments. 
" . The fol;oWing informatlon 1a reprinted from Lucky la 'D1amond 
mclmer~:·broohure t - . : '. : -' " '; "I, . , ' . ' 1 

, ' ' "The':dulc~mer wts b8~n a ~la:~lveiy :'obsoure,·,musl0EIJ. instrument 
,twas played primarlly' in Appalaoh1an· and Cumberland Mourita!n' · 
'aglons ot"our; country· ; .... . ~he ,songs al)d' 8tYle~ o~ , play~g the", . 
~ulc1mer were passed down throUSh generations of' f'amU1ea. In.. small 
Lollows and baokWoods areas. The advent of the rad10 and truck . 
lrlvin' bluegrass ,mus1.o almost oaustt~, 1ts d~m1se. T1n pan alley and 
~~ky tonk stylesbeoame popular and not very many people wanted to 
.-1&1 those ' old' ,tlmey,: ballad, ; and · l~me~ta ,~ ' everybody, wanted · thoae 
Lew-->fans].e.d...-p-1aDOaand gultarS:'j~t- .. wo~~"l).a;'le-;Qe8n -L. <,@ •. 8lUJ.me . 
. f we . had lost the knowledge _ ot th1~ 1natrument.· s~oe ;' 1 t and, the 
'lve· 'string banjo have the distlnct,ion of , be inS: the. only. tril~ly 
~merlo8n 1nstrulllents. ' . '. ," . ~. ': . ' L ' • 

The·: hlet;ol'1 of. . th._·, duloimer ,la no:t .. p~c18~~y, ~o~~, 'It,s olosest 
'8latlves are ·tbe Norwegian ~gel~1lt, tl:\~ .Swedlsh~UDlD1el,· the 
klnnan Sheltho~t &ndt.he , French, Et»!p.ette: de' VQg1.1e~. , )(oat ,llkely 
.he . Appalaohl~ dUloimer' evolved tromone OJ! more ot the , aDo.ve : 
Nl'opean instruments: • . :. . .. ",' " ~ "., ..,... ' , . ' . 

, : The . dUl;o1iDer· has · the: advantage o.f be~ one-of the eaa,lest 
~nstrument~ to play. People who' have .ne:ver plunked,.o.ut < f~c~o,pstlckS" 
~n the ·keyaof a~ plano 'are soon play1n8 ·tra~ltional , t\JDe. and other 
ltyles : ot muslo~ ,' Even kids piok 1t up 111 ,a, short tlme .• , Ho~~yer't 
Lt' 1s not: 11m1ted ;ter ' just simple, styles ot playing_ It oan also .. be 
~layed· 1ri a ,variety'ot, ways and·verycomp11cated chorded styles, by 
~~compllshedinualcia.n8.. , .': '. . . ' . . '.' ' : 

'THE UNIQUE QUALITIES: OF OUR DULdIMiR' 
, J , 

It ls tot8.l.1y handcrafted w1 th l~v1ng care: •. :' Ourd.ulclmer 
la8 oonoert lntonat10n - the frets are exactly placed by computer 
C'8ad-out. " "Inol'uded 18 .. the Major 7th fret for more veraat1le 
lhording,posslbl1ttle,s. . 

The Diamond Duloimer haa a large, tull volume; but mellow 
lound. It alSo has olear br1sk highs • 

. : ' Diamond Dulcimer.a are great tor Jamming wltho:ther, 1natrU
Ilenta ... OUr :68tr1ng 'duloimer wUl oompete .1n !so1md with a 12"': 
Itringgultar - 'the highs oanso.und as brllliant as a mandolln
lowever, it can also be played 'as quietly and :sweetly a8 , the moat 
t.rad1tlonal dulc1mera. It 1s a very sensitlve dulolmer. For thCNJe 
flho pret~ the :four atring 4ulo1DleJ-, 1t 1a alao available in our 
line. 



DIAMOND DULCIMERS CONT INUED: 

The cherrywood we use in our dulcimers has be,en barn dried for 
as long as l~ to 15 years. This gives it an aged, mellow, sound~ 

"It is selecte.d for hardness and beauty of grain. "The pine we ,us,e',:.::. 
t,· for our soundboard is hand picked quality wood. The African 

mahogany used is chosen' for pleas1ng, highly defined grain.' Walnut 
is used as an inlay in all our dulcimers. African vermilion wood 
is used as an inlay in our topl1ne d.ulcim,er Vermil~1on wood 1s Just 
unbe11evable stuff. (sample sent with brochures). ~xwood is used 
in the 'nut, and br1dge. 

The strings' are "Daroo Dulcimer Strings" made by the C.F., 
Martin organ1zation, and are ava1lable in music stores - (or from 
us). Included with each duloimer are a noter, picks, feather, and 
tuning instructions. . 

.1:he headstookis a totally tmique design. 'It 1s oompletely 
handcarved. In the delux 6 string model there is an inlay ,in the 
back of the'neok. The pess are hand turned in our own shop to 
give smooth and easy fine tuning adJustment. The design of the 
finger grips is made to fit ones hand oomfortably, yet be pleaSing 
to the eye. The fingerboard has cutouts to give more sound, and 
the sOmldbo~rd is large in, width and length, again to 1ncrease, 

.. -'sound. . " , 
The ,fr,ets on the fingerboard are all worked to be rOunded and 

absolutely level - the edges are oarefully rounded to assure com
fort in playing. This enables us to give custom action. 

Two different soundboard cutouts are available. 
,'~ 'The'dlamont1s-onourstlandard ''11todels 8.%'e rc>undecl' to'" Siva an-

aged efrect. The "f" hole cutouts on our deluXe models are also 
slightly rounded to give more form. ._ 

The finish on all of our instruments is a hand rubbed laquer. 
All of oUr dulclmersare slightly shaded with deeper mahogany 

" "edges and th& soundboards are misted on the edges with walnut ", 
" color. This gives an extra dimension to the finis,~, and ~qcentu-

ates the beauty of our dulcimers." ' :,' 

An inquiry to Diamond Dulcimers will bring you Pl'9mpt! info. 
The D.P.N' .. again thanks ),ucky, and Loui~e for their fine letters 
and much helpful information, 'as well as their ~een support 01' 
our efforts • 

• • .. 
:Pum..IC.A! IONS 2l IlffERESf 

FOLK SCENE; P.O. Box 64545; L.A., Callf 90064, 1s a fine'little 
magazine devoted to all kinds of folk music traditions in America. 

PICK'N' &: SING'N' GATHER'N f NEWSIZl'TER; RD 1, Wonner Rd.; Voorh
~esville, N.Y. 12186, is a very informative publication with the 
purpose to promote, encourage, perpetuate and pres~rve folk music 

,and arts ,as an individual, family and group aotivity. It is pub
lished as a service to· menbers and tries to reflect an·d record 
activities involv~ £ol~ musio in East Central New York state and 
surround.1.llg areas. 
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, HfI*j ': '~ .. :'~Y ./: . ~"',, ~ Jy I: 't i I 
Aj,J);'loPiAt. VERsEs: 

·",,.A -ti.l' ' .. :,~fI\J ,SIJ~·. '. ,~y~", .: 

I 'Ihe f't.t'st. "1· seennv 'Cl1ndY:' :. '. ane fI'~. stancll,ns .lD' :tmJ ~~o;~, " 
Her shoes' ,nd ,stookings in'her hand 
Her feet allover the floor . '. 
(Chorus) 

~. Shetook mit to the parlor, 
She oooled me with her tan;' 
She said I was the prettiest thIng 
In the shape of.· mortal man." (Ohorus) 

~. I wish I was an apple 
A-banging, on a tree, . . . 
Ji:verytime' , that ,Cindy passed,' . 

, Shead. t~ke a bite of me.' . (Chorus), ' 
" ; .' .' 

). And. it·~'I was a·susar tree', 
Standing ,in the town, ' .. 
Ji:very time my Oindy passed 
ltd shag some sugar down. ( Chorus) 

", : ~ .... . 

;, ' 

" "'-"-..... ....., ... -

,l 

.. I I 

II 

'I, 

" 

. ,'f 



.,' ":";' ", MORB :PUBl;IOATIQNS; OF IN'l'$RBE ", 
.. r ., " ...', ," ~ ~', • !.~ •. : .f •. i. t ; I :-;' t :, ~'l ~ .. .. t:' ". c ~ ., ... ' '. , ..' 

GUILD OF AMBRIOAN LtrrHIERS NEWSLm'TER ls a" great publlcatlon 
dev()~ed,'to·'1n8trum~t.~bUl1d1ng 1n:S'Xle~,. '~te::of 'st¢'t"'here: 
for~ lOU, bu1:1ders '~f.(,di1lo1mers - so~qeSt eto." ,~so,'.1ot~ ,C?f te~h
nloal'jstutt, artlcleson f1n1sh~ .. , ,etc!! ~f)r su:bso~lpt~on, infor
matlon wrl~e·,to T1Dl'Olson ,-"Ed1tor; 9';. ,of A.L. ~ewsle~ter; ,822? 
South ; Park· Ave .;'Tacoma" ,Wash1ngt.o~ 98408. ~":," ' , " 

THE FOLX HARP JOURNAL ls a must t:ublicatlon for ;'anyone' '1nio 'folk: 
harp p~'a,~g!t{a'frar vaster' t:l~ld than. one"m~E$h. ,t th1nl;t).~ Also muo,h 
1nfo. onm1ddle 'ages-,: and' :medlev~~,mus19", 1nstrum.nt ~1ld1llg (they 
have harp plans in every lssue)} etc., etc. Very"lntere8t~8',e:nd 
informatlve publlcatlon. The edltor ls R. L. Robinson; 1'.0. box ' 
161;' 'Mount '1;agtma." C$lif .. , 92048,., ';~'. Rob1nson 1s alwa,s more .. than 
willing ·to', answer', ,o~ find: ,answer~,' to, an10ri~,s' Q,uEtstlona. ," .. ' . . . ' ... : .' : . : . _\ . -

ANo1'HER GREAT ,P.UBLIGATION :we "have come" across, 1s a catalog of , ' 
; :m\1s1oai . 1ilstruments; tdulc1me~s, m~~do11ns" gUltars, ,~o,b~s,hammer 

dulcimers, eto.), all sorts of wh1s~le~, plusmuslc, ,records 'ana: 
instruction books. Its a fantastlc' pUblloat10n and."&. must for shy 
ser1011s'-muaic1an :wanting to f1»d _a good ,'pr1ce:, on a ,qua11t, 1nst. 
Thelr address ls ,The,'Gu1\t,ar.s F~1end;,~ '12'40. BifOg&h ~ad.;", stoc~'b~idge, 
Mich. 42285.' (oata10g ls 50¢ - I think - and 'well worth 1t). ;" 

Note s More art1cles coming \lPne.xt .1s~ue on pla,ing aspects add 
tunings, ,e~c. 

. ~ . ,- " , 
t ~ • , ' 

. . 
.. , " ':. ," ....., If', ' ., 

,', ~ ': ",: ' .. (':, -' , '.~REC~EVEJ)· .ruST.: BE~RE pRits~ "tI),E' 
,.... "t, 

, I 

r' . • ,j:.' . . . '., , .. :" , .r ( ''', " \' ~. 4' • ' "'~. 

Madel1ne,'Macne1l has wrlt~p ,1n':~ol.et' us ~Q'( that ahe performs, 
fo1~ 'mus1c 1nShenanao,~ .Nat1on~l,~P~rk se:v~n~m~nt~~ 9ut~ ?~"th~, .. 1 

"f.ear.:'- playing ,thee, gultar ~d t-he :~u~c~,m.e,r., , t,'Jt1g1lto' n~~.'~ s~ sa,s, 
'we t re 'otmslderlng and pl~1ng~ftemoon ,in1:,roduotlons: to, the , ' 

dulc1mer." at 'Skyland: Lodge,' 1n" t~e Park. 'In,ot.her:, words; the lodge 
wl1l have 4 or Sf 'dul'clmers : ,~nd,: I~U; g~ye' on.. t ~me ,: ,~es!l~ns to :an,' 
1nterested guesta.,. I'm exolted about 1t! II ' '" ..' 

And so are we exclted at the D.P.N. Its a great sounding 
ldea to introduoe the dul01mer to folks and thus help to spread 
the work further about this great . instrument. We hope Made11nes 
p~jeot~oves' r1:!ht along from theoonslder1ng:rs~age to ~a real1ty. 
Miss Madeline',MacNell ma, be contacted at P.O. 'box 151, '¥ro~t" 

':'Royai,' Vlrg1nla 22630. ' ' 
, ." • I ~ , .', ~, • 

1 ,', • 

MORE NEWS, has Just come in from .OHELSEA HOUSE CAFE &: FOLKLORE 
CENTER 1n Brattleboro,. Vermont (see page 1). The, w1l1 be holding 
a Mounta1n Duloimer workshop there on Apr11 12, at 3 P ~M~ 'and 'the 
cost 1s on1, a dollar. It S8ems that ',both Lorraine Lee and Holly 
Tannen (mentloned ela.where 1n thls lssue) w111, be at the wor~~hop. 
Should be a good one so attend lf youpossi'bly can. The Chelse'S: 
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House cafe ia on Route 9 and Sunset Lake Road 'in West Brattleboro 

Vermont. (A/O 802 - 257-1482.- their mail1ns address 1s Box 1057, 

BrattlebOl'O,Vt. 05301. 
The Chelsea House Oafe' has alao been kind eno\1Sh,·to send us 

a disoography of duloimer reoordings oompiled by' R. Rodr1que~. " 

From this list we have taken the following 'recordings "hio~ .. should 

be added to the list· published in our January' 1975 issue. We 

thank the Chelsea House lots for this·into.and fo~ their kind 

subsoript1on. 

"SOtnHEim JOURNEY SKRIES" Prest1ge #2500l-l2~ Numerous. t1eld 

record1ilgs ,of the trad1tional dulcimer players from southern 

mountains. 

"SOUTHERN HERITAGE SERIES" Atlantio #1346-53. Duloimer pieoes 

representing Bluerid~ andOze.rks· reffo~ers in ~he f1eld., 

"TIM HART, & MADDY PRIOR" -' Three volumes 'of trad1t10nal Brit1sh 

songs, a.uloimer 'used throughout reoords,. 'ava1lable from 'l.H. Stem; 

Box 1228; ,White PlainS, N.Y. 10602,' .', .' . , 
L 

The '~oording "NONESUCH FO~ DULOIMERtt bY- &ger Nicholson may' be 

obtained frc?m Dean Wallaoe; Box 473, Noano, Conn. . . 

ST ILL' AVAILAm.E 

- ~.~.-~-~ -- --

. "THE DULCIMER PLAYERS BIU" ~::',- This' 52' page~'Dc,oli rp~u8'a ' 

big supplement book) is orammed with information of use to the 

average duloimer player. Oontains information on playing styles 

& techniques, ohords, tunings, modes, souroes of instruments, 

strings, woods, and much more. Also included in th1s work 1s the 

most oomplete Duloimer Bib110graph1es and Discographies in print. 

These are a must souroe of informat10n for those who want to delve 

deeper into aspeot of the ever f~soinat1ng Mountain Duloimer. 

The book is •• 4.95, postpaid frOm the Duloimer Players News. It's 

sales help us to meet the publication and mailing'costs-of this 

publioa-t;,ion, and much' good comment and feedback have' been reoieved 

about it to date. We don It 'think of: 1t as a' oomplete, duloimer 

book by anY means (What oo.ok could be ) but will put' .you on· the 

road to wherever you want to go with the 'dulcimer. 
• -<* .,~ •• -' • 

A SOUND HOU DESIGN WE REO 
RAN ACROSS'. 

LOVE 
. : 

The Bans~rit symbol 
for OM, (AUM). The 
meaning of whioh is 
all-pervading sound; 
the Harmony of the 
Universe • 

HARMONY ' MELODY 



ABOUT THE J)u LC I£1E R 

WAf IS A DULCIIIER , 

In this book we are ooncerned with the Appalachian 
Mountain Plucked Du1c1mer and its use as an American folk 
instrument, as developed and played by the people of the 
Southern Appalachian Mountain region of the United States 
from earlY times to the present day. 

The duloimer is now enjoying a more than modest come
__ j,-n-t.h1B· ... ra of . 1,atel.1- ~newed interest _'. in folk mus.io 
and folk instrument revivals. This fact Dan in part be 
attributed to ' the du10imers basic s1mplicity, whioh ranks 
1t amongst the easiest of all stringed instruffients to play, 
The tact 1s that almost anyone can sit down and pick out 
the melodies to famlliar tunes, by ear, with comp •. rative 
ease. An added bonus, over and above its attraotive s1mp
licity and playing ease, is its attraotive sound. The 
sound of a dulc1mer really <I.08S defy any accurate attempt 
to describe it, but it can certainlY be said to be a very 
catchy, beautiful, and hypnotic-like sound Which is quite 
pleasing to almost every ear. Its sound also fits in well 
when playing along with most other instruments. The word 
"dulcimer" actually. refers to its sound qualities. It ·is 
derived fl'Olll the Latin word dulcis, which means sweet, and 
the ~reek word melos, which means song, thus "eweet song" -
an apt description indeed. 

The hiStory of the Appalachian Du~'cimer 1n Amerioa 
seems to date back about 200 years ago or'- more. To start 
its beginnings in the United States, the du1clmer was, most 
likely, originally brcught from Europe, in the form or some
what s1milar stringed instruments, by early settlers Who 
were immigrating to early America, the land of new promise. 
It has been sald, however, that the dulc1mer was developed 
on its own in the Appalachian Mounta1ns, and this vlew 



would seem to he.ve some merit. In fact, the plucked 
dulcimer, as "Ie knO"1 1 t today, is a product of this r eC;ion, 
and eventually its e arly popularity even spread into the 
Upper Ohio River Vp,lley region, All instancss of dulcimers, 
whether makers or players, else,,,here in the United States 
can generally be quite eas1ly traced bacl, to their origins 
in the Appalachian Mounteins of America. 

As we know the Appalachian Dulcimer today, 1 t is s 
pro'auct of the evolution of Similar and related stringed 
instruments dating back to a very remote , murky , and far 
reachine; snce stral heritage. Just h..>"1 far back aome of our 
folk instruments do da t e into histor.y 1.8 somet.hing no one 
can say for certa in. Suffice to oay that " tl}e dulCimer, 
like ~e banJo, fiddle, wa L:.:htub ba s~} e,nd many other folk 
instruments, shares 1 ts common Z'0 ... '·C!; :~n ~. s lobal . musical 
remoteness. It 1s obvi QUS to s(!h.)la re, "1ho study tl}sse 
things -quite thorouBhly, that fe .l_k In.1.:v;iu is carried oh in .s. 
universal manner aro .. ..:.nd the ,,,orld; and is ,indeed a type .of· 
mus1c that 1s one-wlth,-the--,',orld, Simllari ties amongst 'all 
peoples (folks) folk inBtr!-lJllents ce_n be noted in many and 
widely varying seperate areas , of the world. All Similar 
types of folk instrumenta, including the dulCimer, are a 
part of a world-girdling folk tradition, whiCh tends to 
make the instrUments of the "folkS" as diverse in fom and. 
nature as the areas fr.om whi~h they come o 

, , 

"They ' (the 'Appalachian Mountain , People) remembered, 
and out o! ' their memories they re-created , their 
beloved mUBic (' The l-iounta1n Dulcimer was born, 
adequate .~ eloquen1:- i ref~ned, a complete state~eilt 
of the mountaineer s life - -- its simplic1ty, sorrow, 
gaiety, be auty,-- which he could not, or perhaps " 
wou.ld npt, put into words." 

, 
JEAN RITCHI - "The D..tlcimer BoOk" 

Regar<U,.ess of 
one ·qannot taKe away 
tod~y ,was snaped by, 
tain 'people and is 
heri !ossa. . 

, ' , 

" 

tl1e c.onJecturea of the historians, 
the fact that the pl~cked dulcimer of 
and be longs to, the Appalachian l~oun
a grand ' part of their rich cultura l 



lMFORrANT NOTIC~ TO ALL SUBSCRIBERS 
, , , 
• • • 

liThe D.F.N. Financial Report" 

WE'RE COMBINING ISSUES BEGINNING THIS MONTH 

It appears that the first two monthly issues have cost a bit 
more than anticipated to produce and distribute. (The mal1~rumor 
1s alBa out that postage \'1111 Boon be geing up too.) Our cost fig
ures do not, of course, include staff tl~e, labor, correspondence. 
etc. - this time is happily donated. Wi·~hout being fully aware of 
the costs involved, we had proposed to offor THE DULCIMER PLAYERS 
NEWS on a monthly basiS at such a price that whoever found it use
ful and 1nteresting CQuid \'le11 afford it. Needle ss to say, we 
have Since become aware! In order to maintain our current BUb
scription rate of #4 . 00 yearly (we Just refuse to Join the prioe
hikers l1st), we have fo~,d it necessary to begin combining two 
months issues together to eave on postage (semi-monthlY, 60 to 
speak ). This will take effect beginning ",1th this issue, which is 
the March-April 1975 issue. The r~majnlng issuos will be May-June , . 
July-August, Sept .-Oct. & Nov. - Dec., and so on into next year . We 
do sincerely hope that a subscription to the D.P.N. >1111 still be 
feasible for those new readers who might be ·interested. Two issues 
combined will, of course, be twice as large as our previous Single 
issues. We t re not cutting, Just combining. 

Further contributions, grants, windfalls, etc., in the ~orm 
of subscriptions are certain to be welcomed at this time. Also 
riiOrEf article's and comments from you reader..a. 

With the mailing of this issue loiroulation 250 , rt appears 
that we have a healthy publication, and will happily be able to 
continue in our big effort to provide a flow of information on all 
Rspects of the dulcimer. We heartily thank all of our many present 
friends and subscribers for their most enthUSiastic help, support, 
and interest in the efforts of the "D.P.N.". It is a continuing 
warm and wonderful experience for UB. 

Many thanks for sticking with us on this matter! 

--- The Editor 

fRL J.-.-, 
NOTE -~ Beck issues of the D.P.N are still availabl e at .75¢ each. 

SUBSCRIBE TO: 
THE DULCIMER PLAYERS NEWS 
0/0 PHILLIP MASON - EDITOR 
RFD 2, BOX 132, 
BANGOR, MAINE 04401 

One Year - only . #4.00 
(SIX BIG ISSUES) 

Please send me a one year 
.~ubscription to The Dulcimer 
Players News . $4.00 enclosed. 
N~ ________________________ 4 

ADDRESS ______________________ ~ 

CITY & STATE ------------------1 
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